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If you walk into a store looking for a new computer and the first salesperson you meet
immediately points to a group of computers and says, “Any of those are good,” and then walks
away, there is a good chance you will walk away, too, and with good reason

(A) That is, the reader is the writer’s “customer” and one whose business or approval is one we need
to seek. The more you know about your reader, the greater the chances you will meet his or her
needs and expectations.

(B) Why? You were never asked what you were seeking, how much you could spend, or if the
computer would be used for business or pleasure or your child’s homework assignments.

(C) In brief, the salesperson never considered or asked about your needs and preferences. Just as it
would come as no surprise to learn the salesperson who was indifferent to a potential customer’s
needs was soon out of a job, the same holds true for writers who ignore their readers..
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If you walk into a store looking for a new computer and the first salesperson you meet
immediately points to a group of computers and says, “Any of those are good,” and then walks

away, there is a good chance you will walk away, too, and with good reason.

(A)

(D That is, the reader is the writer’s “customer” and one whose business or approval is one we need
to seek.

@ The more you know about your reader, the greater the chances you will meet his or her needs and
expectations.

(B)

(@M Why? You were never asked what you were seeking, how much you could spend, or if the
computer would be used for business or pleasure or your child’s homework assignments.

©

(@ In brief, the salesperson never considered or asked about your needs and preferences.

@ Just as it would come as no surprise to learn the salesperson who was indifferent to a potential
customer’s needs was soon out of a job, the same holds true for writers who ignore their readers.
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(A) The psychological effects of warm and cool hues seem to be used effectively by the coaches of
the Notre Dame football team. The locker rooms used for half-time breaks were reportedly painted
to take advantage of the emotional impact of certain hues.

(B) The home-team room was painted a bright red, which kept team members excited or even angered.
The visiting-team room was painted a blue-green, which had a calming effect on the team
members. The success of this application of color can be noted in the records set by Notre Dame
football teams.

(C) The temperature was maintained at the same level, but the walls were painted a warm coral. The
employees stopped complaining about the temperature and reported they were quite comfortable.

J
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(A) Avoidance training, however, doesn’t always work in our favor. For instance, a child who has been
repeatedly criticized for poor performance on math may learn to dodge difficult math problems in
order to avoid further punishment.

(B) Unfortunately, because of this avoidance, the child fails to develop his math skills and therefore
improve the capabilities he has, and so a vicious cycle has set in. The avoidance must be unlearned
through some positive experiences with math in order for this cycle to be broken.

(C) Psychologists call this avoidance training because the person is learning to avoid the possibility
of a punishing consequence. Avoidance training is responsible for many everyday behaviors. It has
taught you to carry an umbrella when it looks like rain to avoid the punishment of getting wet

and to keep your hand away from a hot iron to avoid the punishment of a burn
J
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(A) Similarly, human societies in contact affect each other’s development. World historians, recognizing
this, seek to understand human history through studying both developments within societies and
the way in which societies relate to each other.

(B) Bacteria, however, fundamentally shape each other as they interact. Because the membranes
covering bacteria are full of pores, bacteria can exchange genetic information and can even
fundamentally alter each other’s basic make-up when they touch.

(C) Billiard balls rolling around the table may collide and affect each other’s trajectories, but they do
not actually change each other: The eight ball is an eight ball even after it is struck by the cue
ball.

* membrane: 92 8F ** trajectory: HT
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(A) Like those infectious diseases, cultural habits such as pop music preferences and clothing fashions
may spread very quickly nowadays, especially through the media of radio and television.

(B) So some cultural changes may be adopted quite quickly by a whole population. Transmission of
culture is rather like transmission of an infection. Flu and colds spread very quickly, especially
with the large amount of contact that people now have with each other.

(C) However, other deep-rooted cultural characteristics of races and racial subgroups are much more
difficult to change. These are the cultural patterns that are so resistant to alteration that they have

the appearance of being inherent.

I\ J
‘those infectious disease’, ‘12{8H MEH 0| Ifé;fE CHAO| (A) A0 HMIAIZ/O{0F UL MEHZ (B)OIAM
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Interestingly, being observed has two quite distinct effects on performance. In some cases,
performance is decreased, even to the point of non-existence. The extreme of this is stage fright,
the sudden fear of public performance.

(A) So, if you are learning to play a new sport, it is better to begin it alone, but when you become
skilled at it, then you will probably perform better with an audience.

(B) There are many instances of well-known actors who, in mid-career, develop stage fright and simply
cannot perform. The other extreme is that being observed enhances performance, people doing
whatever it might be better when they know that others are watching.

(C) The general rule seems to be that if one is doing something new or for the first time, then being
observed while doing it decreases performance. On the other hand, being observed while doing
some task or engaging in some activity that is well known or well practiced tends to enhance

performance.
\ J
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Evolution works to maximize the number of descendants that an animal leaves behind. Where the
risk of death from fishing increases as an animal grows, evolution favors those that grow slowly,

mature younger and smaller, and reproduce earlier.

(A) Surely these adaptations are good news for species hard-pressed by excessive fishing? Not exactly.
Young fish produce many fewer eggs than large-bodied animals, and many industrial fisheries are
now so intensive that few animals survive more than a couple of years beyond the age of maturity.

(B) This is exactly what we now see in the wild. Cod in Canada’s Gulf of St. Lawrence begin to
reproduce at around four today; forty years ago they had to wait until six or seven to reach
maturity. Sole in the North Sea mature at half the body weight they did in 1950.

(C) Together this means there are fewer eggs and larvae to secure future generations. In some cases
the amount of young produced today is a hundred or even a thousand times less than in the past,
putting the survival of species, and the fisheries dependent on them, at grave risk.

\ J
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The ancient Greeks sought to improve memory through brain training methods such as memory
palaces and the method of loci. At the same time, they and the Egyptians became experts at
externalizing information, inventing the modern library, a grand storehouse for externalized

knowledge.

(A) This need isn’t simply learned; it is a biological imperative-animals organize their environments
instinctively. Most mammals are biologically programmed to put their digestive waste away from
where they eat and sleep.

(B) We don’t know why these simultaneous explosions of intellectual activity occurred when they did
(perhaps daily human experience had hit a certain level of complexity). But the human need to
organize our lives, our environment, even our thoughts, remains strong.

(C) Dogs have been known to collect their toys and put them in baskets; ants carry off dead members
of the colony to burial grounds; certain birds and rodents create barriers around their nests in order

to more easily detect invaders.

* method of loci: HAS &6t 7|

*k rodent: MX|F S=
N J
168tEr: 45 36H N

—

Some people make few intentional changes in life. Sure, over time they may get fatter, gather

lines, and go gray.

(A) They train for marathons, quit smoking, switch fields, write plays, take up the guitar, or learn to
tango even if they never danced before in their lives. What is the difference between these two
groups of people?

(B) But they wear their hair the same way, buy the same brand of shoes, eat the same breakfast, and
stick to routines for no reason other than the ease of a comfortable, predictable life. Yet as both
research and real life show, many others do make important changes.

(C) It’s their perspective. People who change do not question whether change is possible or look for
reasons they cannot change. They simply decide on a change they want and do what is necessary
to accomplish it. Changing, which always stems from a firm decision, becomes job number one.

\ J
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(@ Interestingly, being observed has two quite distinct effects on performance.
@ In some cases, performance is decreased, even to the point of non-existence.
(® The extreme of this is stage fright, the sudden fear of public performance.

(A)

(D So, if you are learning to play a new sport, it is better to begin it alone, but when you become

skilled at it, then you will probably perform better with an audience.

®)

(D There are many instances of well-known actors who, in mid-career, develop stage fright and simply

cannot perform.

@ The other extreme is that being observed enhances performance, people doing whatever it might

be better when they know that others are watching.

©

(D The general rule seems to be that if one is doing something new or for the first time, then being

observed while doing it decreases performance.

@ On the other hand, being observed while doing some task or engaging in some activity that is well

N

known or well practiced tends to enhance performance.

J

90

poid [H:B - C- A]

=)

(B)2 @H 20| 0] HES MZI&sIT A28 FOT X|Z CH20l= (B)7H 2A0F LI (B)Q
QY ZHOIM L2 SHez OE 7Pt X7{E1D JUS U +Alsk= 50| FO0IK|= AL,
AIHE2 OE AS0| 21 Qoh= A & o I Y8 ZEH UL (A)UM= So’7h MA|=H

= = A0 st 252 € W= 30| XAHE:=
1 UL So’s AAEA0IEZ ¢ LHEO] 0|2t BRoH Mg 23 M= 24
=0| XIAHE= A0| Hotth= HEO| MAI=IOOF SkX[ZH (B)IME T2{gt §AF0
B) - (A)Q S¢AS & = YUSLICL (A2 YA HAI=|0{0F St= LS (C)MIAM HMAlSHLE
(©) - (A7t EHH. 25HEZ JE2 (B) - (O) - (A7t U

7159 mhEE4 01(5l) STANDARD



02

r— 17stdrE 4=

olr

37H ~N

@ Evolution works to maximize the number of descendants that an animal leaves behind.
(@ Where the risk of death from fishing increases as an animal grows, evolution favors those that
grow slowly, mature younger and smaller, and reproduce earlier.

(A)

(D Surely these adaptations are good news for species hard-pressed by excessive fishing? Not exactly.

@ Young fish produce many fewer eggs than large-bodied animals, and many industrial fisheries are
now so intensive that few animals survive more than a couple of years beyond the age of maturity.

(B)

(D This is exactly what we now see in the wild.

@ Cod in Canada’s Gulf of St. Lawrence begin to reproduce at around four today; forty years ago
they had to wait until six or seven to reach maturity.

® Sole in the North Sea mature at half the body weight they did in 1950.

©)

(D Together this means there are fewer eggs and larvae to secure future generations.

@ In some cases the amount of young produced today is a hundred or even a thousand times less

than in the past, putting the survival of species, and the fisheries dependent on them, at grave risk.
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(@ The ancient Greeks sought to improve memory through brain training methods such as memory
palaces and the method of loci.

@ At the same time, they and the Egyptians became experts at externalizing information, inventing

the modern library, a grand storechouse for externalized knowledge.

(A)
(D This need isn’t simply learned; it is a|
instinctively.
(@ Most mammals are biologically progran
and sleep.

(B)

biological imperative-animals organize their environments

imed to put their digestive waste away from where they eat

v
(® We don’t know why these simultaneous explosions of intellectual activity occurred when they did

(perhaps daily human experience had hit a certain level of complexity).

@ But the human need to organize our lives, our environment, even our thoughts, remains strong.

©

(D Dogs have been known to collect their toys and put them in baskets; ants carry off dead members

of the colony to burial grounds; certain birds and rodents create barriers around their nests in order

to more easily detect invaders.
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@ Some people make few intentional changes in life.
@ Sure, over time they may get fatter, gather lines, and go gray.

(A)

(D They train for marathons, quit smoking, switch fields, write plays, take up the guitar, or learn to

tango even if they never danced before in their lives.
(@ What is the difference between these two groups of people?

®)

(D But they wear their hair the same way, buy the same brand of shoes, eat the same breakfast, and

stick to routines for no reason other than the ecase of a comfortable, predictable life.

@ Yet as both research and real life show, many others do make important changes.

©)
@ It’s their perspective.

@ People who change do not question whether change is possible or look for reasons they cannot

change.

® They simply decide on a change they want and do what is necessary to accomplish it.

@ Changing, which always stems from a firm decision, becomes job number one.
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Many traditional sports remain important elements of contemporary national sporting cultures.

(A) In many cases, however, what are commonly assumed to be traditional sporting practices actually
represent hybrid amalgamations of traditional games and imported sporting values and practices.
Judo, for instance, dates from only 1882 and was developed as a modernization of traditional styles
of jujitsu.

(B) Similarly, muay thai adopted the ring, system of rounds, gloves, and weight divisions after concerns
about thigh levels of death and injuries during the early 20th century, while sepak takraw took its
current form in the 1930s, with the addition of a net and court adopted from badminton to the
traditional pastime of kicking a rattan ball.

(C) Sumo, despite recent image problems, remains immensely popular and important in Japan. Similarly,
sepak takraw and combat sports like muay thai, silat, and arnis remain permanent fixtures of

Southeast Asia’s sporting landscape.

* amalgamation: &A| ** rattan: SLHF
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02

With so many people sharing the most intimate details of their lives with the world, something was

bound to disrupt the trajectory of online sharing.

(A) For example, app developers have created a photo messaging app that enables users to send a
photo or video with text to a specific group of people and control the time limit for how long
they can view the sent message from one to ten seconds.

(B) When the time limit ends, the message is no longer available and is deleted from the app's servers.
In this way users can control their digital footprints.

(C) The year 2013 saw NSA (National Security Agency) leaks, hackers targeting consumer credit cards,
and blanket inquiries into individuals' personal lives through their online connections, to name a
few. These invasions of privacy and more have inspired whole new platforms based on giving the

user a digital experience that can be anonymous, deleted, and secure.

* trajectory: 21 IFH ** anonymous: AHO
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Given our unique life-scripted beliefs about how things should be: our expectations — differences in

preferences, attitudes, and beliefs are inevitable, and not all of them need to be resolved. Many, in fact,

add the spice to relationships.

(A) You and your partner may need to decide where you will live and whether to rent or purchase a
home. A decision must be made, or you may find yourselves living in the backseat of your car.

otsict

Thanksgiving Day. So coping with conflicts as we traverse the ups and downs of daily life is not
* traverse: /t2X|2LC},

Often you can’t have things both ways, so a choice must be made.
(B) But sometimes you cannot just agree to disagree. Some issues impact each of you and perhaps
just a useful tool; it is absolutely necessary for the kinds of successful relationships and outcomes

others (your children or coworkers) in ways that require a clear, unambiguous resolution.
(C) For example, you can’t practically visit your mother in Florida and your father in Connecticut on

we most desire.
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Music tourism sites and attractions generally attract two kinds of visitors: those particularly drawn for
whatever reason to the memory or music of a particular performer, composer or genre (most obvious

for festivals), and those who are there because the place fits into an itinerary devised for other reasons

or because the visit is likely to be enjoyable.
(A) New Orleans and the Cajun region are popular with French tourists. For French tourists, travel to

New Orleans in part allows an experience of Francophone identities in the New World, just as it is
more likely to be Americans who visit Jim Morrison's grave in Paris.
(B) Particular links to music sites are, however, much more idiosyncratic and dependent on personal
musical taste. Wider cultural and national links may also be evident.
(C) Thus, at Abbey Road, a place identified in many general guidebooks, most visitors were there
because they had some appreciation of the Beatles' music, but others were there simply because it
* idiosyncratic: (ZHQIO|H)ESEH
** Francophone: TZANE F Q0Z AIR3SI=

was part of an agenda that included a range of obvious London landmarks.
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Many traditional sports remain important elements of contemporary national sporting cultures.

o

(A) In many cases, however, what are commonly assumed to be traditional sporting practices actually
represent hybrid amalgamations of traditional games and imported sporting values and practices.
Judo, for instance, dates from only 1882 and was developed as a modernization of traditional styles
of jujitsu.

(B) Similarly, muay thai adopted the ring, system of rounds, gloves, and weight divisions after concerns
about thigh levels of death and injuries during the early 20th century, while sepak takraw took its
current form in the 1930s, with the addition of a net and court adopted from badminton to the
traditional pastime of kicking a rattan ball.

(C) Sumo, despite recent image problems, remains immensely popular and important in Japan. Similarly,
sepak takraw and combat sports like muay thai, silat, and arnis remain permanent fixtures of

Southeast Asia’s sporting landscape.

* amalgamation: &% ** rattan: SLIZ
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With so many people sharing the most intimate details of their lives with the world, something was

bound to disrupt the trajectory of online sharing.

(A) For_example, app developers have created a photo messaging app that enables users to send a
photo or video with text to a specific group of people and control the time limit for how long
they can view the sent message from o nds.

(B) When the time limit ends, the message is no longer available and is deleted from the app's servers.

In this way users can control their digital footprints.

(C) The year 2013 saw NSA (National Security Agency) leaks, hackers targeting consumer credit cards,
and blanket inquiries into individuals' personal lives through their online connections, to name a
few. These invasions of privacy and more have inspired whole new platforms based on giving the
user a digital experience that can be anonymous, deleted, and secure.

*%
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Given our unique life-scripted beliefs about how things should be: our expectations — differences in

preferences, attitudes, and beliefs are inevitable, and not all of them need to be resolved. Many, in fact,

add the spice to relationships.

(A) You and your partner may need to decide where you will live and whether to rent or purchase a
home. A decision must be made, or you may find yourselves living in the backseat of your car.
Often you can’t have things both ways, so a choice must be made.

(B) But sometimes you cannot just agree to disagree. Some issues impact each of you and perhaps
others (your children or coworkers) in ways that require a clear, unambiguous resolution.

(C) For _example, you can’t practically visit your mother in Florida and your father in Connecticut on
Thanksgiving Day. So coping with conflicts as we traverse the ups and downs of daily life is not
just a useful tool; it is absolutely necessary for the kinds of successful relationships and outcomes

we most desire.
* traverse: 7t2X|2LC}, ESSHCH
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Music tourism sites and attractions generally attract two kinds of visitors: those particularly drawn for

whatever reason to the memory or music of a particular performer, composer or genre (most obvious
for festivals), and those who are there because the place fits into an itinerary devised for other reasons

or because the visit is likely to be enjoyable.

(A) New Orleans and the Cajun region are popular with French tourists. For French tourists, travel to
New Orleans in part allows an experience of Francophone identities in the New World, just as it
is more likely to be Americans who visit Jim Morrison's grave in Paris.

(B) Particular links to music sites are, however, much more idiosyncratic and dependent on personal
musical taste. Wider cultural and national links may also be evident.

(C) Thus, at Abbey Road, a place identified in many general guidebooks, most visitors were there
because they had some appreciation of the Beatles' music, but others were there simply because it
was part of an agenda that included a range of obvious London landmarks.

* idiosyncratic: (ZHI0IH) SR8t

** Francophone: ZZHANE F AN Z AIRdH=

orbi.kr 103



By [BE:®

—

il

=Y HEXY FAS2 YHHOo=Z = ZFO| YUEMESS E0S0I=0, IA2 (O FEHX A=

SHoIMS) EF AR, HZ7L E= F200| et 7|A0|LE 20| O O|f=2E SYs| E2l=

AZEL O FAJOE O|RE AZE oYl JFHLL HOEAX|AL =2 1 UE0| E7= A 20N

320 U= AHRESOIC

(C) MM 2 Loh ol QHHMOIM ZAE= FAQl Abbey RoadlfiMe= HRES| Y=HS0|
Beatles®| 2 7IX|E XF 7| M0 X0 JUAJUX|2L, THE LEHE2 Hao| 02 S
London®| HASE ZlS= OFE L™ LRA7| M0 I20| AACH

(B) ofX|2t S HEX[te| EHst AEHE2 &M O QI ER]29 0|11 MRl A F 0|
OIESIC). O HE2 23N, Z7HM gt ot HuMst &~ QUCt

(A) New Orleans@t Cajun X|¥2 ZZA ZAMESOH 7|7t QUCt DA ZZZHO|AH U0 New
Orleans O4A2, OFX| O}2|0f| Y= Jim Morrison2| HE ¥Eohk= 0| 0j=2Y 7t5d0| § =X0|,
SEXOo=Z MMA (OfHZ[ZHoIM THANE M= FHlY d™HS 7hsotA St

6 o

FOIZ K20 S HEX|L A= SAXQI 7|A0|LE 30| OfEH 0|R2E EE0| Bdl= ARSL

a ZOIM WEot=

AL OE 0|R= A”E o3 Y™EERt HOIEHX|HL 52 1 YUE0| &4
IS, & 3YXQ 0|2 YEot7L HIZUHR! 0|F2 WUEst= AFRE BEF
(©)2] DM 2XO|M ‘Abbey Road’S KA|GHH T AJZSS ‘Beatles'2| 29
‘Abbey Road’ZS HZ25}IX|Tt CHE AFZSE2 London?| HASS Hsloh= O HE UXO| ALAHT| W20
‘Abbey Road’E YWESICHL SILICE S| 7IX|E Otz A2

UESH= AL =T L™ ZERA7| HEO| HESHE AR
HSSIEE (O)2 O 22 FOT X229 GA|0|X} ZA
QUL J2E2 FOZE X[Z Fo (C)7t 2pA0F gL{Ch.

g MO

-~
QN
min
ro
il
=l
1]
-
Il

=
=

]
Ral
i
ne
N
A
=

0

(A)2] @F 2FOIM New Orleans'? ‘Cajun’ K|S DA HHMSOIA| 17|17k UCHT B0, (A)
@ 2HUAE DA AISUZH New Orleans’S YE25H= 201 MM (OIH2I7holA ZYA0(S
M HANS G WS JHSOM BT BUCL FAND BT LSS FOIX X2 (O
¥ 2O HAIE Sotxol 0199 HISOIHOI 0|QE WRsH: BBATE LS LK st

GIAIOIEZ (C) Hol (A7t = + SEHTH

(B)2 @OH 2HUA S HIX|2to] SHS HAF2 JHAUXQ! Z0[2t1 o5HH (B)2] @H ZZUA o
H2 2o, I/ gt Eot FWsitty YU £ S HZAI7F /MMl XHHO0| ofH EEH
AFEOIA MAIE 2= AT GLICE JHRIH XFEOIAM Q] S 2HEX|te] S8t HEd2 FOT X2

(O)2 @ ZZUA HAIE 74212
ZiEet 2014 (B)Q @”1
of THEX|Qte HEES HMAIS

~
@)
SN
dan
=
[
~
oy
N
N
1]
-
o

S0| MMAGAM ZZANE L= FHlE ZESE oH7| ?lok
ZHOIM HMAIE -.v_-ef—. =7t A0 tHet GlAI0|E=
) - (A)7t E[OF BfLICY.

(A OH, @H XA KMAIE ZZA O
‘New Orleans’E HE56t= 22 (B)e @H

(B) FHoll= (A)7t 2A0FSHH FE2 (O) - (B

7122 mE&Ed_F0(5H) STANDARD



>

FOT X2 - @0 et LHE

(A) - @0 Ciet WE

(B) - @0 CHEF LHE but ©O Ciet LHE
(€) - @0 CHet HE

Y F? FH2 (O - (B) - (M2 PP

rrd2 EEY =M7F T 2EE o+ ARSE SH6e| flohM Hel
t

82 0|23 @ but ® 7EL

fEot HHO| 2EtE 7| ?lohM A and A= LHEO0| &% HHl= 29| X2 AEsH (=

0T X2 - A0 T8 e
(A) - A°Of TSt L
(B) - A0 {3t LIS

(C) - AO| CH3t LY (Similarly) A0l CHEH LHE

ol 7

o
= OT od =

HE2 B) - (O) - (AHZ AFYELILL H7IE ZHE SoliM 0] HHEIN| MSHZAICH

orbi.kr

105



01

One stance to approach literary production is one that completely ignores taste and hence is a purely

scientific approach. Using this approach, we never say something is well or badly done.

(A) We must also accept that such a stance is permissible in discussing literary works. In fact, leaving
aside an analysis of a single work, this approach becomes especially useful in comparing two or
more works, or comparing a series of works.

(B) Moreover, people generally do not fancy such an approach. They say that it lacks taste or that it is
incomprehensible. But this is a different stance, and we must accept the fact that it features an
objective attitude that precludes taste.

(C) If we are to evaluate a script, we say that the structure is such and such, the plot is such and
such — but we never praise or criticize based on our taste. This is the polar opposite of the
appreciative stance and is an approach that very few critics have adopted. In the rare cases it has

been adopted, it seems to have been limited to dull people.

@@ -© - ® @ ®B) - @A) - (©
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Whereas nineteenth-century dietary reformers worried that we’d stopped baking our own bread, today’s

food evangelists worry that we’ve stopped cooking altogether. It’s true that families eat out more than

in the past.

(A) And women spend less time cooking than they did a few generations ago. But oversimplified
comparisons of today’s families with those of previous generations fail to acknowledge the fact that
Americans have long depended on the labor of others to get dinner on the table.

(B) At the peak, almost two million domestic workers were employed in American households.
Anthropologist Amy Trubek notes that idealized visions of home cooking persistently neglect “the
many generations of paid cooks who first worked in homes and then in commercial settings to
make these meals possible.”

(C) Poor white women and women of color prepared many people’s meals a century ago, just as they
do today. The difference is that these women previously worked inside the home, as domestic

laborers, rather than in restaurants.
* evangelist: MEA}
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Unlike conventional marketing activities, like advertising and promotions, that are planned and scripted,

sports events are inherently unpredictable. Fans, athletes, teams, and companies do not know outcomes.

(A) Fans have an emotional attachment to their favorite teams and athletes, irrespective (mostly) of their
recent performances. If sports were scripted then they would lose credibility, spontaneity would be
lost, and they would be no different than a conventional company-directed ad campaign.

(B) Indeed, many business managers find this prospect of uncertainty distinctly uncomfortable and
consequently shy away from using sports as a marketing platform. Yet sports fans follow sports
partly because outcomes are not guaranteed.

(C) Despite even the most formidable track records of success, one cannot know for certain whether
past sport performances will continue or whether expectations will be turned upside down. This

very unpredictability separates sports from almost all other corporate marketing activities.
® @A) - (©) - B @ ®) - @A) - ©

®®B) - © - ®) @© - @ -®
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A lichen is an organism consisting of a fungus and an alga living together, usually in an interdependent

relationship.

(A) In contrast, areas with clean air can support larger varieties of lichens. Some lichen species are
sensitive to specific air-polluting chemicals. Old man’s beard and yellow Evernia lichens, for
example, can sicken and die in the presence of excessive sulfur dioxide (SO2), even if the
pollutant originates far away.

(B) These hardy species are good biological indicators of air pollution because they continually absorb
air as a source of nourishment. A highly polluted area around an industrial plant might have only
gray-green crusty lichens or none at all. An area with moderate air pollution might support only
orange crusty lichens.

(C) For this reason, scientists discovered SO2 pollution on Isle Royale, Michigan, in Lake Superior, an
island where no car or tall factory chimney has ever existed. They used Evernia lichens to point

the finger northwest toward coal-burning facilities in and around the Canadian city of Thunder Bay,

Ontario.

* lichen: 0]7], X|QF ** alga: XJ, &
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One stance to approach literary production is one that completely ignores taste and hence is a purely

scientific approach. Using this approach, we never say something is well or badly done.

(A) We must also accept that such a stance is permissible in discussing literary works. In fact, leaving
aside an analysis of a single work, this approach becomes especially useful in comparing two or

more works, or comparing a series of works.
(B) Moreover, people generally do not fancy such an approach. They say that it lacks taste or that it is
incomprehensible. But this is a different stance, and we must accept the fact that it features an

objective attitude that precludes taste.

(C) If we are to evaluate a script, we say that the structure is such and such, the plot is such and
such — but we never praise or criticize based on our taste. This is the polar opposite of the

appreciative stance and is an approach that very few critics have adopted. In the rare cases it has

been adopted, it seems to have been limited to dull people.
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Whereas nineteenth-century dietary reformers worried that we’d stopped baking our own bread, today’s

food evangelists worry that we’ve stopped cooking altogether. It’s true that families eat out more than

in the past.

(A) And women spend less time cooking than they did a few generations ago. But oversimplified
comparisons of today’s families with those of previous generations fail to acknowledge the fact that
Americans have long depended on the labor of others to get dinner on the table.

(B) At the peak, almost two million domestic workers were employed in American households.
Anthropologist Amy Trubek notes that idealized visions of home cooking persistently neglect “the
many generations of paid cooks who first worked in homes and then in commercial settings to
make these meals possible.”

(C) Poor white women and women of color prepared many people’s meals a century ago, just as they
do today. The difference is that these women previously worked inside the home, as domestic

laborers, rather than in restaurants.
* evangelist: MEA}
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Unlike conventional marketing activities, like advertising and promotions, that are planned and scripted,

sports events are inherently unpredictable. Fans, athletes, teams, and companies do not know outcomes.

(A) Fans have an emotional attachment to their favorite teams and athletes, irrespective (mostly) of their
recent performances. If sports were scripted then they would lose credibility, spontaneity would be
lost, and they would be no different than a conventional company-directed ad campaign.

(B) Indeed, many business managers find this prospect of uncertainty distinctly uncomfortable and

consequently shy away from using sports a marketing platform. Yet sports fans follow sports

partly because outcomes are not guaranteed.
(C) Despite even the most formidable track records of success, one cannot know for certain whether
past sport performarces will continue or whether expectations will be turned upside down. This

very unpredictability separates sports from almost all other corporate marketing activities.

114 7159 W25 H0{(GH) STANDARD



J|ZEX|etE, DA ARx Jupt AlLE ALK OfY
8iCt. HIZ Ol2fet 0= =27tsd0| 2AXXE 79| BE [

(B) &M=, B2 ZH 9 J"-FEIX%OI 0|E16+ S0 et MYS Fus| SHoILL L1t

=
ATt SAIGHK| 7| IR0 AXX0 =0|E ZH=C}.

= [=) = XL-
(A) ™ (ChM2) =29 47| doet A&elo0 i
Ze QUCh DRk ARXRTE RS H=0HH, AMZE S A0, XHHM2 A

oI 3lAF 9| F4 AMQIY TS Bt §lE AOIC

(="

ol
=
nx

13|, ABX A=
S OIRE ZIME U 4 UCHT Bt FOj
SR Fans'7t HAEIRAD (A)2] OH
SHOM WSS 27| HItet ABel0| it

22| @H 2F9 ARX FJl= ZIE & =+ 8lt=
.I

Ho I <
1o qnor A
Pl
Mo
10
S
r
Mo
oz
=2
P
X
o
rn
ok
o]
-
Olol
HT
o
my
rlo
r
o Ofm
o
=x
om
fo
O
it
rr
I
o

Yal

[OIAE “Fans'7h HIAEIQSLCE T3t
07 OfE et LH g2 Zofxl

® N EZmxH XA =2 M

ne &= omn
re
K
0
< 1
9
>
-
_'T‘.
9,_
E
@
|0
@ I
e >
Ho
0
=2

o >
ikl
Pal
K=
0x
Ok
ro
[m
E
N
N
10
N
oz
ﬁ
K=
e

E I oo 4> o

=9 Qﬂfg e '-H%% HAIE SollM MESSIEZ FUT X2 Fof (C)7F HEEX]

z
N
re
X
Ui
Rl
ne
1
£Q
i)
r
]

Kl
]
i
o
w
N

|10

(©)9 @“._1 ZHOM AZX9| 0|F 27+5d0] OE 71Y OHE &3 12 A=
OH UM E2 AAQ Z2|XZ0| ‘this prospect of uncertainty’df| STSICHY =721CH 0 BFLICE
(B) @._ 29| ‘this prospect of uncertainty’= (C) @ ZXQ| ‘this very unpredictabili
XIZSIa2 () ol (B)7} Slof Bt

“'3,
i

(B)2] @ EZUM Burs Solil A 22AHS0| AZx9| F2HAEN 2lshM SHSICL 77|11
ARXE OB SHZLE MESVIE MHECe HES Moo, AXXMS2 Z1IP} 2SI 7
MZo AXX0 0I5 H=Hal UL (A)2 O ZENIM HS0| F7| Jutet H&siol FHat
S0 ol OHAfE 21 AT sh= A2 (B)Ql @FH 2T0AM MS0| 2kt 2HskA| §0tA
ARX0| SO #H= WS MTUSSIER (B) Fol= (A)7h 2p0F U

orbi.kr 115



04

A lichen is an organism consisting of a fungus and an alga living together, usually in an interdependent

relationship.

(A) In_contrast, arcas with clean air can support larger varieties of lichens. Some lichen species are
sensitive to specific air-polluting chemicals. Old man’s beard and yellow Evernia lichens, for
example, can sicken and die in the presence of excessive sulfur dioxide (SO,), even if the pollutant
originates far away.

(B) These hardy species are good biological indicators of air pollution because they continually absorb
air as a source of nourishment. A highly polluted area around an industrial plant might have only
gray-green crusty lichens or none at all. An area with moderate air pollution might support only
orange crusty lichens.

(C) For this reason, scientists discovered SO, pollution on Isle Royale, Michigan, in Lake Superior, an
island where no car or tall factory chimney has ever existed. They used Evernia lichens to point
the finger northwest toward coal-burning facilities in and around the Canadian city of Thunder Bay,

Ontario.

* lichen: 0|7, X|9|&F ** alga: &, &
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According to the market response model, it is increasing prices that drive providers to search

for new sources, innovators to substitute, consumers to conserve, and alternatives to emerge.

(A) Many examples of such “green taxes” exist. Facing landfill costs, labor expenses, and

(B)

©

related costs in the provision of garbage disposal, for example, some cities have required
households to dispose of all waste in special trash bags, purchased by consumers
themselves, and often costing a dollar or more each.

Taxing certain goods or services, and so increasing prices, should result in either decreased
use of these resources or creative innovation of new sources or options. The money raised
through the tax can be used directly by the government either to supply services or to
search for alternatives.

The results have been greatly increased recycling and more careful attention by consumers
to packaging and waste. By internalizing the costs of trash to consumers, there has been an
observed decrease in the flow of garbage from households.

® @A) - © - B @ ®) - @A) - (© ®® - © - @
@ (©) - (A) - B ® (©) - B) - &)
02 225tz 25 374

FOT 2 O30 0|0E 29 =MZ 7t MBS AS 1UZ2AL.

In spite of the likeness between the fictional and real world, the fictional world deviates from

the real one in one important respect.

(A) The author has selected the content according to his own worldview and his own

B)

©

conception of relevance, in an attempt to be neutral and objective or convey a subjective
view on the world. Whatever the motives, the author’s subjective conception of the world
stands between the reader and the original, untouched world on which the story is based.
Because of the inner qualities with which the individual is endowed through heritage and
environment, the mind functions as a filter; every outside impression that passes through it
is filtered and interpreted. However, the world the reader encounters in literature is already
processed and filtered by another consciousness.

The existing world faced by the individual is in principle an infinite chaos of events and
details before it is organized by a human mind. This chaos only gets processed and

modified when perceived by a human mind.
* deviate: HO{LICH ** endow: FOJSICt *** heritage: Q4
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Experts have identified a large number of measures that promote energy efficiency. Unfortunately
many of them are not cost effective. This is a fundamental requirement for energy efficiency

investment from an economic perspective.

(A) And this has direct repercussions at the individual level: households can reduce the cost of
electricity and gas bills, and improve their health and comfort, while companies can increase
their competitiveness and their productivity. Finally, the market for energy efficiency could
contribute to the economy through job and firms creation.

(B) There are significant externalities to take into account and there are also macroeconomic
effects. For instance, at the aggregate level, improving the level of national energy efficiency
has positive effects on macroeconomic issues such as energy dependence, climate change,
health, national competitiveness and reducing fuel poverty.

(C) However, the calculation of such cost effectiveness is not easy: it is not simply a case of

looking at private costs and comparing them to the reductions achieved.
* repercussion: HHef P3F ** aggregate: FEQ
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The fruit ripening process brings about the softening of cell walls, sweetening and the production
of chemicals that give colour and flavour. The process is induced by the production of a plant

hormone called ethylene.

(A) If ripening could be slowed down by interfering with ethylene production or with the
processes that respond to ethylene, fruit could be left on the plant until it was ripe and full
of flavour but would still be in good condition when it arrived at the supermarket shelf.

(B) In some countries they are then sprayed with ethylene before sale to the consumer to
induce ripening. However, fruit picked before it is ripe has less flavour than fruit picked
ripe from the plant. Biotechnologists therefore saw an opportunity in delaying the ripening
and softening process in fruit.

(C) The problem for growers and retailers is that ripening is followed sometimes quite rapidly
by deterioration and decay and the product becomes worthless. Tomatoes and other fruits

are, therefore, usually picked and transported when they are unripe.
* deterioration: (82&2]) X5t
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(M According to the market response model, it is increasing prices that drive providers to search

for new sources, innovators to substitute, consumers to conserve, and alternatives to emerge.

(A)

(M Many examples of such “green taxes” exist.

@ Facing landfill costs, labor expenges, and related costs in the provision of garbage disposal,
for example, some cities have required households to dispose of all waste in special trash
bags, purchased by consumers themselves, and often costing a dollar or more each.

(B)

() Taxing certain goods or services,|and so increasing prices, should result in either decreased
use of these resources or creative |innovation of new sources or options.

@ The money raised through the tax can be used directly by the government either to supply
services or to search for alternatives.

©

() The results have been greatly increased recycling and more careful attention by consumers to
packaging and waste.

@ By internalizing the costs of trash to consumers, there has been an observed decrease in the
flow of garbage from households.
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Z @. According to the market response model, / it is / 1ncreasmg prices / that drlve / pr0V1ders /

to-V (1) to-V (2) to-V (3)
to search for new sources, / 1nn0vators / to substitute, / consumers / to conserve, / and alternatlves

to-V (4)
/ to emerge.
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(A) . Many examples of such “green taxes” / exist.

B 125t “SAM 0= 22 OAISO0| ZEXHSICHT BHLICH
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(A) @. Facing / landfill costs, labor expenses, and related costs (in the provision of garbage disposal),
to-V

for example, some cmes / have requlred / households / to dispose of / all waste (in special trash

bags), (purchased by consumers themselves, and often costing / a dollar or more each).
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(B) . Taxing certain goods or services, (and so increasing prices), should result in / either decreased use

B
(of these resources) / or creative innovation (of new sources or options).
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(B) @. The money (raised through the tax) / can be used / directly (by the government) (either

A B
to supply services or to search for alternatives).
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(C) . The results / have been greatly increased / recycling and more careful attention (by consumers to
OM nl

packaging and waste).
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(C) @. By internalizing / the costs of trash to consumers, / there / has been / an observed decrease (in
the flow of garbage from households).
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(D In spite of the likeness between the fictional and real world, the fictional world deviates from
the real one in one important respect.

(A)

(M The author has selected the content according to his own worldview and his own conception
of relevance, in an attempt to be neutral and objective or convey a subjective view on the
world.

(@ Whatever the motives, the author’s subjective conception of the world stands between the
reader and the original, untouched world on which the story is based.

(B)

() Because of the inner qualities with which the individual is endowed through heritage and
environment, the mind functions as a filter; every outside impression that passes through it is
filtered and interpreted.

@ However, the world the reader encounters in literature is already processed and filtered by
another consciousness.

©

(D The existing world faced by the individual is in principle an infinite chaos of events and
details before it is organized by a human mind.

(@ This chaos only gets processed and modified when perceived by a human mind.
* deviate: HOLICH ** endow: FOJSICt *** heritage: R4
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Z (@O. (In spite of the likeness between the ﬁcAtional and real l\azvorld), the ﬁctioilal world / devivates (from
the real one) (in one important respect).
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(A) @. The author / has selected / the content (according to his own worldview and his own conception
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of relevance), (in an attempt to be / neutral and objectlve / or convey / a subJectlve view on the
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(A) @. Whatever the motives, / the author’s subjective conception (of the world) / stands / between

B FR|AL Y s
the reader and the original, untouched world (on which the story / is based)
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(B) . Because of the inner qualities (with which the md1v1dual / is endowed (through heritage and
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environment)), the fnind / functions as / a filter; every outside impression (that passes throug,h /
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it) is filtered and interpreted.
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(B) @. However, the World (the reader / encounters in literature) / is already processed and filtered (by

another consciousness).
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(C) @. The existing world (faced by the individual) / is / (in principle) an infinite chaos (of events and
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details) (before it / is organized (by a human mind))
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(C) @. This chaos / only gets processed and modified / when percelved by a human mind.
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(D Experts have identified a large number of measures that promote energy efficiency.
@ Unfortunately many of them are not cost effective.
® This is a fundamental requirement for energy efficiency investment from an economic

perspective.

(A)

() And this has direct repercussions at the individual level: households can reduce the cost of
electricity and gas bills, and improve their health and comfort, while companies can increase
their competitiveness and their productivity.

@ Finally, the market for energy efficiency could contribute to the economy through job and
firms creation.

(B)

(@ There are significant externalities to take into account and there are also macroeconomic
effects.

@ For instance, at the aggregate level, improving the level of national energy efficiency has
positive effects on macroeconomic issues such as energy dependence, climate change, health,
national competitiveness and reducing fuel poverty.

©

(1 However, the calculation of such cost effectiveness is not easy: it is not simply a case of

looking at private costs and comparing them to the reductions achieved.

* repercussion: HHeF, P3F ** aggregate: FEIQ
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Zz . Experts / have 1dent1ﬁed / a large number of measures (that promote / energy efﬁcwncy)
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Z (®. This / is / a fundamental requirement (for energy efficiency investment) (from an economic

perspective).
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(A) . And this / has / direct repercussions (at the individual level): households / can reduce / the cost
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(of electricity and gas bills), and improve / their health and comfort, while companies /

\Y% O
can increase / their competitiveness and their productivity.
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(A) @. Finally, the market (for energy efficiency) / could contribute to / the economy (through job and

firms creation).
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(B) @. There are / significant externalities (to take into account) and there are also /
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macroeconomic effects.
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(B) @ For instance, (at the aggregate level), improving the level of national energy efficiency / has /
(0]

positive effects (on macroeconomic issues) (such as energy dependence, climate change, health
national competitiveness and reducing fuel poverty).
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(C) ® However, the calculation (of such cost effectiveness) is not / easy: it / is not ’simply / a case (of

A B
looking at private costs and comparing them to the reductions achieved)
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(D The fruit ripening process brings about the softening of cell walls, sweetening and the
production of chemicals that give colour and flavour.
@ The process is induced by the production of a plant hormone called ethylene.

(A)

@ If ripening could be slowed down by interfering with ethylene production or with the
processes that respond to ethylene, fruit could be left on the plant until it was ripe and full
of flavour but would still be in good condition when it arrived at the supermarket shelf.

B)

(@ In some countries they are then sprayed with ethylene before sale to the consumer to induce
ripening.

@ However, fruit picked before it is ripe has less flavour than fruit picked ripe from the plant.

(® Biotechnologists therefore saw an opportunity in delaying the ripening and softening process
in fruit.

©

(D The problem for growers and retailers is that ripening is followed sometimes quite rapidly by
deterioration and decay and the product becomes worthless.

@ Tomatoes and other fruits are, therefore, usually picked and transported when they are unripe.
* deterioration: (222]) Xdt
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S v O-1
Z (. The fruit ripening process / brings about / the softening of cell walls, sweetening and

b | v
the product1on of chemicals (that give / colour and flavour).
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Z (2. The process / is induced / by the production of a plant hormone (called ethylene).
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that respond to / ethylene) / frult / could be left (on the plant) / until 1t / was / r1pe and
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full of ﬂavour / but would still be (in good condition) / when it / arrwed (at the supermarket
shelf).
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(B) ®. (In some countries) they / are then sprayed (with ethylene) (before sale to the consumer) (to

induce ripening).

B3 ol LigtofAf, I OIS0 $MS QE6t7| Ui AH|XIO|A ZHHsH7| Hoj| o2l ®aictn

U

S \Y (0]
(B) @. However, fruit (picked before it is ripe) has / less flavour than fruit (picked ripe from the plant).
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(B) ®. Biotechnologists therefore / saw / an opportunity (in delaying / the ripening and softening process)

in fruit.
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(C) @. The problem (for growers and retailers) is / that ripening / is followed sometimes quite rapidly

S A% C
(by deterioration and decay) / and the product / becomes / worthless.
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unripe.
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The objective of battle, to “throw” the enemy and to make him defenseless, may temporarily
blind commanders and even strategists to the larger purpose of war. War is never an isolated act,
nor is it ever only one decision.

(A) To be political, a political entity or a representative of a political entity, whatever its constitutional
form, has to have an intention, a will. That intention has to be clearly expressed.

(B) In the real world, war’s larger purpose is always a political purpose. It transcends the use
of force. This insight was famously captured by Clausewitz’s most famous phrase, “War is
a mere continuation of politics by other means.”

(C) And one side’s will has to be transmitted to the enemy at some point during the
confrontation (it does not have to be publicly communicated). A violent act and its larger
political intention must also be attributed to one side at some point during the confrontation.
History does not know of acts of war without eventual attribution.

* entity: AH| ** transcend: ZESIC

@ (A) - (©) - B @ (B) - (A) - © ® B) - © - ()
@ (©) - (A) - (B) ® () - B) - (A)
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Most consumer magazines depend on subscriptions and advertising. Subscriptions account for

almost 90 percent of total magazine circulation. Single-copy, or newsstand, sales account for the
rest.

(A) For example, the Columbia Journalism Review is marketed toward professional journalists and
its few advertisements are news organizations, book publishers, and others. A few magazines,
like Consumer Reports, work toward objectivity and therefore contain no advertising.

(B) However, single-copy sales are important: they bring in more revenue per magazine,
because subscription prices are typically at least 50 percent less than the price of buying
single issues.

(C) Further, potential readers explore a new magazine by buying a single issue; all those insert
cards with subscription offers are included in magazines to encourage you to subscribe.
Some magazines are distributed only by subscription. Professional or trade magazines are
specialized magazines and are often published by professional associations. They usually
feature highly targeted advertising.

* revenue: 3¢
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A carbon sink is a natural feature that absorbs or stores more carbon than it releases.

(A) Carbon sinks have been able to absorb about half of this excess CO,, and the world’s
oceans have done the major part of that job. They absorb about one-fourth of humans’
industrial carbon emissions, doing half the work of all Earth’s carbon sinks combined.

(B) Its mass of plants and other organic material absorb and store tons of carbon. However, the
planet’s major carbon sink is its oceans. Since the Industrial Revolution began in the
eighteenth century, CO, released during industrial processes has greatly increased the
proportion of carbon in the atmosphere.

(C) The value of carbon sinks is that they can help create equilibrium in the atmosphere by

removing excess CO,. One example of a carbon sink is a large forest.
* equilibrium: HY AEY

@@, - (© - ®B @ @B - A - © ®®B - © - @
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It has been said that eye movements are windows into the mind, because where people look
reveals what environmental information they are attending to. However, there is more to attention

than just moving the eyes to look at objects.

(A) You may have had this experience if you have been reading a book and then suddenly
become aware that although you were moving your eyes across the page and “reading” the
words, you had no idea what you had just read.

(B) Even though you were looking at the words, you apparently were not paying attention.
There is a mental aspect of attention that involves processing that can occur independently
of eye movements.

(C) We can pay attention to things that are not directly in our line of vision, as evidenced by
the basketball player who dribbles down court while paying attention to a teammate off to
the side, just before she throws a perfect pass without looking. We can also look directly at
something without paying attention to it.

Q@ -0 -®m @®B -@®» - © ®® -0©O -®»
@ ©) - ((A) - (B ®© - ®B - &)
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Studies of people struggling with major health problems show that the majority of respondents
report they derived benefits from their adversity. Stressful events sometimes force people to

develop new skills, reevaluate priorities, learn new insights, and acquire new strengths.

(A) High levels of adversity predicted poor mental health, as expected, but people who had
faced intermediate levels of adversity were healthier than those who experienced little
adversity, suggesting that moderate amounts of stress can foster resilience. A follow-up study
found a similar link between the amount of lifetime adversity and subjects’ responses to
laboratory stressors.

(B) Intermediate levels of adversity were predictive of the greatest resilience. Thus, having to
deal with a moderate amount of stress may build resilience in the face of future stress.

(C) In other words, the adaptation process initiated by stress can lead to personal changes for
the better. One study that measured participants’ exposure to thirty-seven major negative

events found a curvilinear relationship between lifetime adversity and mental health.
* resilience: 3|52
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Because a main goal of science is to discover lawful relationships, science assumes that what
is being investigated is lawful. For example, the chemist assumes that chemical reactions are

lawful, and the physicist assumes that the physical world is lawful.

(A) The determinist, then, assumes that everything that occurs is a function of a finite number
of causes and that, if these causes were known, an event could be predicted with complete
accuracy. However, knowing all causes of an event is not necessary; the determinist simply
assumes that they exist and that as more causes are known, predictions become more
accurate.

(B) The assumption that what is being studied can be understood in terms of causal laws is
called determinism. Richard Taylor defined determinism as the philosophical doctrine that
“states that for everything that ever happens there are conditions such that, given them,
nothing else could happen.”

(C) For example, almost everyone would agree that the weather is a function of a finite number
of variables such as sunspots, high-altitude jet streams, and barometric pressure; yet weather
forecasts are always probabilistic because many of these variables change constantly, and

others are simply unknown.
* altitude: 1= ( &E ) ** barometric: 7|22
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It takes time to develop and launch products. Consequently, many companies know 6—12
months ahead of time that they will be launching a new product.

(A) This marketing technique is called demand creation. It involves creating a buzz about a new

(B)

©

potentially revolutionary nutrient or training technique through publishing articles and/or
books that stimulate the reader’s interest. Once this is done, a new product is launched.
Over a series of issues, you begin to see more articles discussing this new nutrient and
potential to enhance training and/or performance. Then, after 4—6 months, a new product is
coincidentally launched that contains the ingredient that has been discussed in previous
issues. Books and supplement reviews have also been used as vehicles to promote the sale
of fitness and nutrition products.

In order to create interest in the product, companies will often launch pre-market advertising
campaigns. In the nutrition industry, articles are often written discussing a new nutrient
under investigation.
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Most of us have a general, rational sense of what to eat and when — there is no shortage of
information on the subject.

(A)

(B)

©

Emotional eating is a popular term used to describe eating that is influenced by emotions,
both positive and negative. Feelings may affect various aspects of your eating, including
your motivation to eat, your food choices, where and with whom you eat, and the speed at
which you eat. Most overeating is prompted by feelings rather than physical hunger.

Yet there is often a disconnect between what we know and what we do. We may have the
facts, but decisions also involve our feelings. Many people who struggle with difficult
emotions also struggle with eating problems.

Individuals who struggle with obesity tend to eat in response to emotions. However, people
who eat for emotional reasons are not necessarily overweight. People of any size may try to
escape an emotional experience by preoccupying themselves with eating or by obsessing

over their shape and weight.

* obsess: HEIZS ZCt

=

o

@@ - © - ® @ ®B) - @A) - (© ®®B) - © - @A)
@0 -®0-®m ®©) - ®B) - &)

orbi.kr 135



09 18314 S 6 7IE 37H [HETt 314 143page]

FOT 2 O30 0|0E 29 =M= 71y MES AS 12AL.

There’s a direct counterpart to pop music in the classical song, more commonly called an “art
song,” which does not focus on the development of melodic material.

(A) But the pop song will rarely be sung and played exactly as written; the singer is apt to
embellish that vocal line to give it a “styling,” just as the accompanist will fill out the
piano part to make it more interesting and personal. The performers might change the
original tempo and mood completely.

(B) Both the pop song and the art song tend to follow tried-and-true structural patterns. And
both will be published in the same way — with a vocal line and a basic piano part written
out underneath.

(C) You won’t find such extremes of approach by the performers of songs by Franz Schubert
or Richard Strauss. These will be performed note for note because both the vocal and piano
parts have been painstakingly written down by the composer with an ear for how each

relates to the other.
* embellish: FO|C} ** tried-and-true: K240] SHE
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Movies may be said to support the dominant culture and to serve as a means for its reproduction

ever time.

(A) The bad guys are usually punished; the romantic couple almost always find each other
despite the obstacles and difficulties they encounter on the path to true love; and the way
we wish the world to be is how, in the movies, it more often than not winds up being. No
doubt it is this utopian aspect of movies that accounts for why we enjoy them so much.

(B) The simple answer to this question is that movies do more than present two-hour civics
lessons or editorials on responsible behavior. They also tell stories that, in the end, we find
satisfying.

(C) But one may ask why audiences would find such movies enjoyable if all they do is give
cultural directives and prescriptions for proper living. Most of us would likely grow tired of
such didactic movies and would probably come to see them as propaganda, similar to the
cultural artwork that was common in the Soviet Union and other autocratic societies.

* didactic: WEXQI ** autocratic: ZX{HQI
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Ever since the first scientific opinion polls revealed that most Americans are at best poorly
informed about politics, analysts have asked whether citizens are equipped to play the role

democracy assigns them.

(A) Such factors, however, can explain only the misinformation that has always been with us.
The sharp rise in misinformation in recent years has a different source: our media. “They
are making us dumb,” says one observer. When fact bends to fiction, the predictable result
is political distrust and polarization.

(B) It’s the difference between ignorance and irrationality. Whatever else one might conclude
about self-government, it’s at risk when citizens don’t know what they’re talking about. Our
misinformation owes partly to psychological factors, including our tendency to see the world
in ways that suit our desires.

(C) However, there is something worse than an inadequately informed public, and that’s a
misinformed public. It’s one thing when citizens don’t know something, and realize it,
which has always been a problem. It’s another thing when citizens don’t know something,

but think they know it, which is the new problem.
* poll: {2 XAt
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Notation was more than a practical method for preserving an expanding repertoire of music.

(A) Written notes freeze the music rather than allowing it to develop in the hands of
individuals, and it discourages improvisation. Partly because of notation, modern classical
performance lacks the depth of nuance that is part of aural tradition. Before notation
arrived, in all history music was largely carried on as an aural tradition.

(B) It changed the nature of the art itself. To write something down means that people far
away in space and time can re-create it. At the same time, there are downsides.

(C) Most world music is still basically aural, including sophisticated musical traditions such as
Indian and Balinese. Most jazz musicians can read music but often don’t bother, and their
art is much involved with improvisation. Many modern pop musicians, one example being
Paul McCartney, can’t read music at all.

* improvisation: & HZFE ** aural: HZ9|
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Marshall McLuhan, among others, noted that clothes are people’s extended skin, wheels extended
feet, camera and telescopes extended eyes. Our technological creations are great extrapolations of

the bodies that our genes build.

(A) The blueprints for our shells spring from our minds, which may spontaneously create
something none of our ancestors ever made or even imagined. If technology is an extension
of humans, it is not an extension of our genes but of our minds. Technology is therefore
the extended body for ideas.

(B) In this way, we can think of technology as our extended body. During the industrial age it
was easy to see the world this way. Steam-powered shovels, locomotives, television, and the
levers and gears of engineers were a fabulous exoskeleton that turned man into superman.

(C) A closer look reveals the flaw in this analogy: The extended costume of animals is the

result of their genes. They inherit the basic blueprints of what they make. Humans don’t.
* extrapolation: HE(FER) ** exoskeleton: 2AZZA *** flaw: 2T
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Researchers in psychology follow the scientific method to perform studies that help explain and
may predict human behavior. This is a much more challenging task than studying snails or sound

waves.

(A) But for all of these difficulties for psychology, the payoff of the scientific method is that
the findings are replicable; that is, if you run the same study again following the same
procedures, you will be very likely to get the same results.

(B) It often requires compromises, such as testing behavior within laboratories rather than natural
settings, and asking those readily available (such as introduction to psychology students) to
participate rather than collecting data from a true cross-section of the population. It often
requires great cleverness to conceive of measures that tap into what people are thinking
without altering their thinking, called reactivity.

(C) Simply knowing they are being observed may cause people to behave differently (such as
more politely!). People may give answers that they feel are more socially desirable than
their true feelings.

* replicable: HtE 7t5ot
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In the fifth century B.C.E., the Greek philosopher Protagoras pronounced, “Man is the measure
of all things.” In other words, we feel entitled to ask the world, “What good are you?”

(A) Abilities said to “make us human” — empathy, communication, grief, toolmaking, and so on
— all exist to varying degrees among other minds sharing the world with us. Animals with
backbones (fishes, amphibians, reptiles, birds, and mammals) all share the same basic
skeleton, organs, nervous systems, hormones, and behaviors.

(B) We assume that we are the world’s standard, that all things should be compared to us.
Such an assumption makes us overlook a lot.

(C) Just as different models of automobiles each have an engine, drive train, four wheels, doors,
and seats, we differ mainly in terms of our outside contours and a few internal tweaks. But

like naive car buyers, most people see only animals’ varied exteriors.
* contour: @2, QY ** tweak: XH, X
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It can be difficult to decide the place of fine art, such as oil paintings, watercolours, sketches

or sculptures, in an archival institution.

(A) The best archival decisions about art do not focus on territoriality (this object belongs in
my institution even though I do not have the resources to care for it) or on questions of
monetary value or prestige (this object raises the cultural standing of my institution). The
best decisions focus on what evidential value exists and what is best for the item.

(B) But art can also carry aesthetic value, which elevates the job of evaluation into another
realm. Aesthetic value and the notion of artistic beauty are important considerations, but
they are not what motivates archival preservation in the first instance.

(C) Art can serve as documentary evidence, especially when the items were produced before
photography became common. Sketches of soldiers on a battlefield, paintings of English
country villages or portraits of Dutch townspeople can provide the only visual evidence of a
long-ago place, person or time.

* archival: 7|S(E2tA)Q| ** prestige: HH, 4
#4% realm: G
® @A) - ©) - B @ @B - A - © ®® - © - @A

@0 -»n -0 ®© -® -®»

orbi.kr 139



-
~J
N
o
o
[im

k5374 (et 4 167page]

FOT = O30 0|0E 29 =MZ 71 HMEY AS 12AL.

Traditionally, Kuhn claims, the primary goal of historians of science was ‘to clarify and deepen

an understanding of contemporary scientific methods or concepts by displaying their evolution’.

(A) Some discoveries seem to entail numerous phases and discoverers, none of which can be
identified as definitive. Furthermore, the evaluation of past discoveries and discoverers
according to present-day standards does not allow us to see how significant they may have
been in their own day.

(B) This entailed relating the progressive accumulation of breakthroughs and discoveries. Only
that which survived in some form in the present was considered relevant. In the mid-1950s,
however, a number of faults in this view of history became apparent. Closer analysis of
scientific discoveries, for instance, led historians to ask whether the dates of discoveries and
their discoverers can be identified precisely.

(C) Nor does the traditional view recognise the role that non-intellectual factors, especially
institutional and socio-economic ones, play in scientific developments. Most importantly,
however, the traditional historian of science seems blind to the fact that the concepts,
questions and standards that they use to frame the past are themselves subject to historical

change.
® (A) - ©) - ® @ (B) - (A) - (© ®® - © - @®
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Promoting attractive images of one’s country is not new, but the conditions for trying to create
soft power have changed dramatically in recent years. For one thing, nearly half the countries in

the world are now democracies.

(A) Technological advances have led to a dramatic reduction in the cost of processing and
transmitting information. The result is an explosion of information, and that has produced a
“paradox of plenty.” Plentiful information leads to scarcity of attention.

(B) In such circumstances, diplomacy aimed at public opinion can become as important to
outcomes as traditional classified diplomatic communications among leaders. Information
creates power, and today a much larger part of the world’s population has access to that
power.

(C) When people are overwhelmed with the volume of information confronting them, they have
difficulty knowing what to focus on. Attention, rather than information, becomes the scarce
resource, and those who can distinguish valuable information from background clutter gain

power.
* clutter: 22t
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Today the term artist is used to refer to a broad range of creative individuals across the globe

from both past and present. This rather general usage erroneously suggests that the concept or
word “artist” existed in original contexts.

(A) Inventions, ideas, and discoveries have been credited to the persons who originated them.
This view is also at the core of the definition of an “artist.” Artists are perceived to
establish a strong bond with their art to the point of combining into one “entity.”

(B) In contrast to the diversity it is applied to, the meaning of this term continues to be mostly
based on Western views and values. Since the fifteenth century, this tradition has been
concerned with recognizing individual achievements.

(C) Art history has reinforced this oneness: A painting by Pablo Picasso is called “a Picasso.”
This union between artists and their work has determined the essential qualities of an artist:
originality, authorship, and authenticity.

* authenticity: XIHgh AN
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Recently, a number of commercial ventures have been launched that offer social robots as personal

home assistants, perhaps eventually to rival existing smart-home assistants.

(A) They might be motorized and can track the user around the room, giving the impression of
being aware of the people in the environment. Although personal robotic assistants provide
services similar to those of smart-home assistants, their social presence offers an opportunity
that is unique to social robots.

(B) Personal robotic assistants are devices that have no physical manipulation or locomotion
capabilities. Instead, they have a distinct social presence and have visual features suggestive
of their ability to interact socially, such as eyes, ears, or a mouth.

(C) For instance, in addition to playing music, a social personal assistant robot would express
its engagement with the music so that users would feel like they are listening to the music
together with the robot. These robots can be wused as surveillance devices, act as

communicative intermediates, engage in richer games, tell stories, or be used to provide
encouragement or incentives.

* Jocomotion: O0|S ** surveillance: ZfA|
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A firm is deciding whether to invest in shipbuilding. If it can produce at sufficiently large scale,
it knows the venture will be profitable.

(A) There is a “good” outcome, in which both types of investments are made, and both the
shipyard and the steelmakers end up profitable and happy. Equilibrium is reached. Then
there is a “bad” outcome, in which neither type of investment is made. This second
outcome also is an equilibrium because the decisions not to invest reinforce each other.

(B) Assume that shipyards are the only potential customers of steel. Steel producers figure
they’ll make money if there’s a shipyard to buy their steel, but not otherwise. Now we
have two possible outcomes — what economists call “multiple equilibria.”

(C) But one key input is low-cost steel, and it must be produced nearby. The company’s
decision boils down to this: if there is a steel factory close by, invest in shipbuilding;

otherwise, don’t invest. Now consider the thinking of potential steel investors in the region.
* equilibrium: @
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Green products involve, in many cases, higher ingredient costs than those of mainstream

products.

(A) They’d rather put money and time into known, profitable, high-volume products that serve
populous customer segments than into risky, less-profitable, low-volume products that may
serve current noncustomers. Given that choice, these companies may choose to leave the
green segment of the market to small niche competitors.

(B) Even if the green product succeeds, it may cannibalize the company’s higher-profit
mainstream offerings. Given such downsides, companies serving mainstream consumers with
successful mainstream products face what seems like an obvious investment decision.

(C) Furthermore, the restrictive ingredient lists and design criteria that are typical of such
products may make green products inferior to mainstream products on core performance
dimensions (e.g., less effective cleansers). In turn, the higher costs and lower performance
of some products attract only a small portion of the customer base, leading to lower

economies of scale in procurement, manufacturing, and distribution.
* gegment: ZZF ** cannibalize: FOIHLCt *** procurement: XY
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Clearly, schematic knowledge helps you — guiding your understanding and enabling you to

reconstruct things you cannot remember.

(A) Likewise, if there are things you can’t recall, your schemata will fill in the gaps with
knowledge about what’s typical in that situation. As a result, a reliance on schemata will
inevitably make the world seem more “normal” than it really is and will make the past
seem more “regular” than it actually was.

(B) Any reliance on schematic knowledge, therefore, will be shaped by this information about
what’s “normal.” Thus, if there are things you don’t notice while viewing a situation or
event, your schemata will lead you to fill in these “gaps” with knowledge about what’s
normally in place in that setting.

(C) But schematic knowledge can also hurt you, promoting errors in perception and memory.
Moreover, the types of errors produced by schemata are quite predictable: Bear in mind that
schemata summarize the broad pattern of your experience, and so they tell you, in essence,
what’s typical or ordinary in a given situation.
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A sovereign state is usually defined as one whose citizens are free to determine their own affairs

without interference from any agency beyond its territorial borders.

(A) No citizen could be a full member of the community so long as she was tied to ancestral
traditions with which the community might wish to break — the problem of Antigone in
Sophocles’ tragedy. Sovereignty and citizenship thus require not only borders in space, but
also borders in time.

(B) Sovereignty and citizenship require freedom from the past at least as much as freedom from
contemporary powers. No state could be sovereign if its inhabitants lacked the ability to
change a course of action adopted by their forefathers in the past, or even one to which
they once committed themselves.

(C) But freedom in space (and limits on its territorial extent) is merely one characteristic of
sovereignty. Freedom in time (and limits on its temporal extent) is equally important and
probably more fundamental.

* sovereign: Q| ** territorial: YEO|
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To modern man disease is a biological phenomenon that concerns him only as an individual and
has no moral implications. When he contracts influenza, he never attributes this event to his

behavior toward the tax collector or his mother-in-law.

(A) Sometimes they may not strike the guilty person himself, but rather one of his relatives or
tribesmen, to whom responsibility is extended. Disease, action that might produce disease,
and recovery from disease are, therefore, of vital concern to the whole primitive community.

(B) Disease, as a sanction against social misbehavior, becomes one of the most important pillars
of order in such societies. It takes over, in many cases, the role played by policemen,
judges, and priests in modern society.

(C) Among primitives, because of their supernaturalistic theories, the prevailing moral point of
view gives a deeper meaning to disease. The gods who send disease are usually angered by

the moral offences of the individual.
* gsanction: H|XH

® @A) - ©) - B @ B) - (A) - (© ®®B) - ©) - &)
@ (©) - (A) - B ® (©) - (B) - (A)
26 223t3= 63wt 36w RIS o1 194page]

0

FOT 2 O30 0|0E 29 =MZ 7t MBS AS 1UZ2AL.

Spatial reference points are larger than themselves. This isn’t really a paradox: landmarks are

themselves, but they also define neighborhoods around themselves.

(A) In a paradigm that has been repeated on many campuses, researchers first collect a list of
campus landmarks from students. Then they ask another group of students to estimate the
distances between pairs of locations, some to landmarks, some to ordinary buildings on
campus.

(B) This asymmetry of distance estimates violates the most elementary principles of Euclidean
distance, that the distance from A to B must be the same as the distance from B to A.
Judgments of distance, then, are not necessarily coherent.

(C) The remarkable finding is that distances from an ordinary location to a landmark are judged
shorter than distances from a landmark to an ordinary location. So, people would judge the
distance from Pierre’s house to the Eiffel Tower to be shorter than the distance from the
Eiffel Tower to Pierre’s house. Like black holes, landmarks seem to pull ordinary locations

toward themselves, but ordinary places do not.
* asymmetry: H|CHZ
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(D The objective of battle, to “throw” the enemy and to make him defenseless, may temporarily
blind commanders and even strategists to the larger purpose of war.

(@ War is never an isolated act, nor is it ever only one decision.

(A)

(@ To be political, a political entity or a representative of a political entity, whatever its
constitutional form, has to have an intention, a will.

@ That intention has to be clearly expressed.

(B)

@ In the real world, war’s larger purpose is always a political purpose.

@ It transcends the use of force.

® This insight was famously captured by Clausewitz’s most famous phrase, “War is a mere
continuation of politics by other means.”

©)

(@M And one side’s will has to be transmitted to the enemy at some point during the

confrontation it does not have to be publicly communicated.

@ A violent act and its larger political intention must also be attributed to one side at some
point during the confrontation.

(® History does not know of acts of war without eventual attribution.

* entity: A& ** transcend: ZEoCt

ol [BE: @]

FOIT X200 BY2 AE WSO OfHH otLte| 20| OfL=tal UL (B)2] O 2Z0M TY
SH0| XY 5H0|2ks A XME HARUEL (A OH 284 (02 O, @Y 28 25 XX =5s
HABIEZ (B)Z7F F=OIT X2 0 2POFLICE.

(A9 OH, O UM FXIH0|7| 2loiMs XM A7t =5 7HXI AOC{OFRt otH 1 o=t
ZoHOF2 ottty BLICE Ol TY0| XX XS Fdot/| flet =20 sHFELICE. 0l= (O)2f O
T2 ‘And’Z O|0{H (C)9] OHUIN DfFdts S %l SX|7H HojA MEEI00F oitt= WEL=Z
HMAIEUCE ‘And’E SoiA LIZO| HE2 (O)2F (B)= HZEE = G, (A)7} (C) A0 2AOFILICE

Lot (O @ EZ0UM “also0’E SoM HHO| XY SHE EdolV| ?let 222 XS Sole WEOQ|

HAE= HE SohME Y £+ USLICHL I22 HEH2 (B)-(A)-(C)7t EUL

o un

r

orbi.kr 121



S v [¢] Y o 0.C
Z (. The objective of battle, (to “throw” / the enemy and to make / him / defenseless), /

z
v [¢]
may temporarily blind / commanders and even strategists (to the larger purpose of war).

B3 © “throw” the enemy’, ‘Mg HAC} = ‘Hg [WIChPE 0|7+ FLCH

‘make + O + 0.C’E ‘02 O.C5HA|
‘blind’= ‘2A| RSH="QUH SMZ A

- MEO| 2, Mg 2W21 15

tCP S LIEHELICY.

UAMOZ X|$|Zat

o o

)

FLICt

I
fO{otX| XotA A== A

X 2ok & = Atk

ok

o
=
HEPINE HRol of 2 2xg B
* objective - X

C

S \% C A% S
Z (@. War / is never / an isolated act, / nor is / it / ever only one decision.

of $OOR 22 ofxoz EX|FLCL

B3 noroj2t=s B0 2R
ZNE ofLztm Fhct.

I
3 DS 3HQ7} OfL|m, ESH Tt 5iLtO)

S
(A) . To be political, / a political entity or a representative of a political entity, (whatever its

0

v
constitutional form), / has to have / an intention, a will.
* entity: M|

B} whatever2 ‘F0|EX| Zt0’S ESEEH LY.
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(A) @. That intention / has to be clearly expressed.
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(B) @®. (In the real world), war’s larger purpose / is always / a political purpose.

B AA MAOIM MEol 2 2M A MX|X 2X0|atn gL
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(B) @. 1t / transcends / the use of force.

** transcend: ZEoICH
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(B) ®. This insight / was famously captured (by Clausewitz’s most famous phrase, “War / is /

.
a mere continuation of politics (by other means).”)

‘means’= ‘O, WS LIEMLICE (# mean 2|0, H|E3hH
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(C) @. And one side’s will / has to be transmitted to / the enemy (at some point) (during the
S v
confrontation) (it / does not have to be publicly communicated).
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(C) @. A violent act and its larger political intention / must also be attributed to / one side (at some
point) (during the confrontation).

B} cattribute A to B’= ‘AZ BO|| &2 Z2|CPE o|O|FtLCt.
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(C) ®. History / does not know of / acts of war (without eventual attribution).
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(D Most consumer magazines depend on subscriptions and advertising.

(@ Subscriptions account for almost 90 percent of total magazine circulation.

® Single-copy, or newsstand, sales account for the rest.

(A)

(@ For_example, the Columbia Journalism Review is marketed toward professional journalists and
its few advertisements are news organizations, book publishers, and others.

@ A few magazines, like Consumer Reports, work toward objectivity and therefore contain no
advertising.

(B)

(@ However, single-copy sales are important: they bring in more revenue per magazine, because
subscription prices are typically at least 50 percent less than the price of buying single issues.

©)

(D Further, potential readers explore a new magazine by buying a single issue; all those insert
cards with subscription offers are included in magazines to encourage you to subscribe.

(@ Some magazines are distributed only by subscription.

(® Professional or trade magazines are specialized magazines and are often published by
professional associations.

@ They usually feature highly targeted advertising.

* revenue: ¢}
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Z (. Most consumer magazines / depend on / subscriptions and advertising.
B} timEo AHR IX|= PEI WO AESICIT FHLICE

[

* subscribe (TSOtL) + -tion (BAFE ®™Ab = subscription - 715

S v o
Z (@. Subscriptions / account for / almost 90 percent of total magazine circulation.

B} <account for'2 ‘XIX|GICPE Q|O|BHLICY.
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Z ®. Single-copy, or newsstand, sales / account for / the rest.
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* newsstand - 7FEHCH
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(A) @. For example, the Columbia Journalism Review / is marketed (toward professional journalists)
S N C
and its few advertisements / are / news organizations, book publishers, and others.
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(A) @. A few magazines, (like Consumer Reports), work (toward objectivity) and therefore contain /
0]
no advertising.
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(B) (. However, single-copy sales / are / important: they / bring (in more revenue per magazine),
S v C
because subscription prices / are typically (at least) / 50 percent less (than the price of buying
single issues).
* revenue: ¢}
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(C) (. Further, potential readers / explore / a new magazine (by buyiEng a single issue);
S
all those insert cards (with subscription

to-V

v
offers) / are included (in magazines) (to encourage /
you / to subscribe).
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(C) @. Some magazines / are distributed / only by subscription
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(C) ®. Professional or trade magazines / are / specialized magazines and are often published (by
professional associations).
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(C) @®. They / usually feature / highly targeted advertising
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(M A carbon sink is a natural feature that absorbs or stores more carbon than it releases.

(A)

(M Carbon sinks have been able to absorb about half of this excess CO,, and the world’s oceans
have done the major part of that job.

(@ They absorb about one-fourth of humans’ industrial carbon emissions, doing half the work of

all Earth’s carbon sinks combined.

(B)

(M Its mass of plants and other organic material absorb and store tons of carbon.

(@ However, the planet’s major carbon sink is its oceans.

® Since the Industrial Revolution began in the eighteenth century, CO, released during industrial
processes has greatly increased the proportion of carbon in the atmosphere.

©

(D The value of carbon sinks is that they can help create equilibrium in the atmosphere by

removing excess CO,.

(@ One example of a carbon sink is a large forest.

* equilibrium: g AEY

ofd [HE: ®]
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Z @. A carbon sink / is / a natural feature (that absorbs or stores / more carbon than 1t releases).
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(A) . Carbon sinks / have been able to absorb / about half (of this excess CO,,) and the world’s oceans

v (6]
/ have done / the major part of that job.
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industrial carbon emissions), doing /
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(A) @. They / absorb / about one-fourth (of humans
o
half the work (of all Earth’s carbon sinks) (combined).
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(B) @. However, the planet’s major carbon sink / is / its oceans
B} sixinn, gMol ZQ5t Ft= A3E HiCtat giLic
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(B) ®. (Since the Industrial Revolution began in the eighteenth century), CO, (released during

N o
industrial processes) has greatly increased / the proportion of carbon in the atmosphere
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(C) @. The Value (of carbon sinks) / is / that they / can help / create / equlhbrlum (in the

V-ing

atmosphere by removing / excess COy).
* equilibrium: EHe AEH
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(C) @. One example of a carbon sink / is / a large forest
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(D It has been said that eye movements are windows into the mind, because where people look

reveals what environmental information they are attending to.

@ However, there is more to attention than just moving the eyes to look at objects.

(A)

@D You may have had this experience if you have been reading a book and then suddenly
become aware that although you were moving your eyes across the page and “reading” the
words, you had no idea what you had just read.

(B)

(@ Even though you were looking at the words, you apparently were not paying attention.

(@ There is a mental aspect of attention that involves processing that can occur independently of

eye movements.

©)

(M We can pay attention to things that are not directly in our line of vision, as evidenced by the
basketball player who dribbles down court while paying attention to a teammate off to the
side, just before she throws a perfect pass without looking.

(@ We can also look directly at something without paying attention to it.
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Z @. It has been said / that eye movements / are / Wmdows (into the mind), because where people
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look / reveals / what environmental information (they are attendmg to).
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(2. However, there / is more to attention / than just moving the eyes (to look at objects).
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gLt
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A) @. You / may have had / this expenence [ if you /' have been reading / a book and then

. . N
suddenly become / aware / that although you / were movmg / your eyes (across the page and

2y s

the words), / yeu / had / no idea / what you / had Just read.

“reading”
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(B) @. Even though you / were looking at / the words, / you / apparently were not paying attention
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(B) @. There / 1s / a mental aspect (of attention) (that involves / processmg (that can occur /
independently of eye movements)).
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(C) . We / can pay attentlon to / thlngs (that are not directly (in our line of vision)), (as evidenced

ZHH

by the basketball player (who dribbles down court)) / while paying attention to a teammate (off

S \4 ()
to the side), / just before she / throws / a perfect pass (without looking).
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(@M Studies of people struggling with major health problems show that the majority of

respondents report they derived benefits from their adversity.

@ Stressful events sometimes force people to develop new skills, reevaluate priorities, learn

new insights, and acquire new strengths.

(A)

(@ High levels of adversity predicted poor mental health, as expected, but people who had faced
intermediate levels of adversity were healthier than those who experienced little adversity,
suggesting that moderate amounts of stress can foster resilience.

@ A follow-up study found a similar link between the amount of lifetime adversity and subjects’

responses to laboratory stressors.

(B)

(@D Intermediate levels of adversity were predictive of the greatest resilience.

@ Thus, having to deal with a moderate amount of stress may build resilience in the face of
future stress.

©

(@ In _other words, the adaptation process initiated by stress can lead to personal changes for the
better.

@ Onme_study that measured participants’ exposure to thirty-seven major negative events found a
curvilinear relationship between lifetime adversity and mental health.

* resilience: 3|5
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Zz . Studles of people (struggling with major health problems) / show / that the majorrty (of

respondents) / report / they derived benefits (from their adversity).
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new insights, and (develop, reevaluate, learn 12|11 acquireS %1Z) acquire new strengths.
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(A) @. High levels (of adversity) / predrcted /" poor mental health, as expected, / but people (who

\Y @) \Y i %

had faced / intermediate levels of adversity) / were / healthrer than those (who experienced /
e

0]
little adversrty) suggesting / that moderate amounts of stress / can foster / resilience.

* resilience: 3|52
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(A) @. A follow-up study / found / a similar link (between the amount of lifetime adversity and
B
subjects’ responses to laboratory stressors.).
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(B) . Intermediate levels of adversity / were / predictive of the greatest resilience.

B} mme 270 20| Y 2 =S SYCHT FLICH

* predict (GIZSIChH + -ive (HEAE HAD = predictive - 0|&6t=

(B) @. Thus, having to deal with / a modersate amount of stress / may Vbuild / resil(i)ence (in the face
of future stress).
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(C) @. In_other words, the adaptation process (initiated by stress) can lead to / personal changes for

the better.
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(D Because a main goal of science is to discover lawful relationships, science assumes that
what is being investigated is lawful.

@ For_example, the chemist assumes that chemical reactions are lawful, and the physicist

assumes that the physical world is lawful.

(A)

(D The determinist, then, assumes that everything that occurs is a function of a finite number of

causes and that, if these causes were known, an event could be predicted with complete
accuracy.

(@ However, knowing all causes of an event is not necessary; the determinist simply assumes
that they exist and that as more causes are known, predictions become more accurate.

(B)

(D The assumption that what is being studied can be understood in terms of causal laws is
called determinism.

@ Richard Taylor defined determinism as the philosophical doctrine that “states that for
everything that ever happens there are conditions such that, given them, nothing else could
happen.”

©

(@ For_example, almost everyone would agree that the weather is a function of a finite number
of variables such as sunspots, high-altitude jet streams, and barometric pressure; yet weather
forecasts are always probabilistic because many of these variables change constantly, and

others are simply unknown.

* altitude: 1= ( SHE ) ** barometric: 7|29|
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Z (. Because a main goal of science / is / to discover lawful relationships, science / assumes / that
aAr v

\Y% C
what is being investigated / is / lawful.

B nisto] 0 2xe HAIMOl AS wWst= Z40[7] MR0)|, 2psh HIED Y= ZH0|
HAIRo|2tT JPYEtTtT BhCt

B} Because’7} HAEQCDE ZAl 2Xh
4510 FH = HAINOI &A = HRAEY Y= AS HAMO|2t 7PHCE O|aHSAIH ELC.

N \% =53 S v c S
Z @. For example, the chemist / assumes / that chemical reactions / are / lawful, and the physicist /

k! S

v v C
assumes / that the physical world / is / lawful.

E) ol= SOi, SEXISS 515} Uh20| WRIM0|at JHYEtn SSKISS 22| ML
WEIR0|2kT JFEEHT ST

(=]
E’ ‘For example’0| HA|EHCD

ENH,

S v s o \ N C
(A) . The determinist, then, assumes / that everything (that occurs) / is / a function (of a finite

SHE, S Y N \
number of causes) and that, if these causes / were known, / an event / could be predicted

(with complete accuracy).

B 18M, ZEEXE Yojuts So| 80|11, 0| YQISO0| YBRICIH,
A2 QAFSH MO O|SE 4 UCHD 7Pt SHLCt

S v C S v
(A) @. However, knowing all causes of an event / is not / necessary; the determinist / simply assumes

H bS]
MY, S v =4

=) S

S \4 S v C
/ that they / exist and that as more causes / are known, / predictions / become / more accurate.

B} SIX|ot Alzio) RE 21012 Ok= 22 LWAXO|X| oiCh ZYEXEL Had| QIS0| EM5LL, O
U2 YUOISO| YBTAE (ZS O HSHNCIT JhEEHLT BTt

B} ‘However7t MAEIRCEZ & &I 23 SN 22!

- OISS D QTN NG| GISY 4 UCHD BHEXISO| WASHKD D OIS U WL
ACt St
A 4 YAE v \%
(B) . The assumption (that what is being studied / can be understood (in terms of causal laws)) /
v B

is called / determinism.

B} in terms of= ~0f ZSHAS 2|O|EtLICE
- ‘call A B’= ‘AZ B2}t H=2CPE SEEH L)

- GED Qe 0| Qlnt HE0f oA OsHE + RACs 7M8= 2FE20[=t1
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hat “states / that (for

S v A B
(B) @. Richard Taylor / defined / determinism / as the philosophical doctrine (t

ol \Y v S S
ens)) / there are / conditions such that, (given them), nothing else /

everything (that ever happ

\%
could happen.”
B} define A as B’= ‘AZ B2ty MOJsiCHE o|O|EtLCt.
1 X0| FOX[H T 0| ofH

- Richard Taylors ZJEZ “AXL oL ZE &
Az Yo £ gl= d2fet &0| ot Zsk=”

=5z N v C
that the weather / is / a function (of a finite

N v
(C) @. For_example, almost everyone / would agree /
number of variables) (such as sunspots, high-altitude jet streams, and barometric pressure); yet

[¢ s v
ways / probabilistic / because many of these variables / change

v

al

S
weather forecasts / are

unknown.

S \4
constantly, and others / are simply
* altitude: 1= ( HE ) ** barometric: 7|9

B} oS 501, 79| ZE AHO| EME EYHN (BH), 52 TZ9 HE J|&, 121 7Y Z2 Q5
9| Ha39| 0|2k O S2okX|T, YUV HE= = EXIM 0 Has & B2 A0 e
Hotl CHE B30| Mol LN UX| ¢7| WH=Z0|2t2T Lt

E For example’0| MA|ZReDZ ¢ ZZ SA 22N
- ‘because’Z} MAERCEZ A Z2EH

e 2g = 7| HE= SSHO0|CtZ O[cHSIAH

oo
R =y

U

* probabilistic - 2HEXQI

D2 &3 ZHoi(5H STANDARD
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FOT 2 O30 0|0E 29 =MZ 7t MBS AS 1LZ2AL.

(@ Tt takes time to develop and launch products.
@ Consequently, many companies know 6—12 months ahead of time that they will be

launching a new product.

(A)

(D This marketing technique is called demand creation.

@ It involves creating a buzz about a new potentially revolutionary nutrient or training technique
through publishing articles and/or books that stimulate the reader’s interest.

(® Once this is done, a new product is launched.

®)

(M Over a series of issues, you begin to see more articles discussing this new nutrient and

potential to enhance training and/or performance.
@ Then, after 4—6 months, a new product is coincidentally launched that contains the ingredient

that has been discussed in previous issues.

(® Books and supplement reviews have also been used as vehicles to promote the sale of fitness
and nutrition products.

©)

(@D In order to create interest in the product, companies will often launch pre-market advertising

campaigns.
@ In the nutrition industry, articles are often written discussing a new nutrient under investigation.

oid [§EH:®]

FOT XZ0M B2 3AS0| XAS0| MHESE SAIE AS 6~1270F HA QfCi Lt (O)2 OH
=M MFZ0 gt S0IE &Eo/| oM MES2 SAl & 10 ZAHQI0| &3t SfLICE. O[of CHget
HAIZ (O)2 @Y ZF0IM SY SAME MARILLCL FY AA0M A7 52 MER SYAE =2lot=
ZIA7F AL EICED SHHCE (B)2l O 22| ‘this new nutrient’Z} (C)2] @ 22| ‘a new nutrient’S
X&otil (B2 @H & FAl (O)2 @ ZEXME 7|AL0 i HMAISIEZ (B)7F (C) F{Oll oFetLCt.
(B)2| OH, @, @ 2 (O)2 OH ZHUIM HMAIE SA| o 1 AHIS FHSLICE (A2l OH

SX0M (B)Q TXSHE EA ™ 1 HHQIS “This marketing technique’2 X|Z5IT (A)2Q @ ZX0|A
MZ2 HE0| 2E SAEEZ (B) FHOl (A)7F AOFYHLICE I2E2 FE2 (O) - (B) - (A)7F BUH.

71501 v

Z @. It / takes tlme / to develop and launch products.

B} HZ=s st EAl6t

A2 AlIZt0] Z2ICt Lot

rir
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V S
/ know (6—12 nmonths ahead of time) that they /

S
Z (@. Consequently, many companies

A% 0]
will be launching / a new product.
E) Zuxo=z w2 3AIS2 XRIS0| MAES SAIE HS 6~127HY M| QCtm SHLCH

N
B Z3t HAEROL B4 23

A A% B
(A) . This marketing technique / is called / demand creation.

9

=]

=
=]

E) ‘call A B'E ‘A BT R2C+E ct.
S )

-0|E OHIE 7IgE +2 S0/t

4
rn

S v o
(A) @. It / involves / creating a buzz (about a new potentially revolutionary nutrient or training
|

technique) (through publishing articles and/or books (that stlmulate / the reader s interest)).

HYHY A5 Y M2

S v S
(A) ®. Once this / is done, / a new product / is launched.
B3 017i0] D122 W, M2 ME0| SAECtD SLICH

S v (&) v
(B) . Over a series of issues, you / begin to see / more articles (discussing this new nutrient and

0-2 v o
potential (to enhance / training and/or performance)).

B 239 01%E X, U= 0] M2 FYSI S J2WEE Z7IYS S4AZ
A CHoll =2lok= O B2 7IME 27| AIRfettil ghLct.

R
(B) @. Then, (after 4—6 months) a new product / is comc1dentally launched / that contalns / the

]
1ngred1ent (that has been dlscussed (in previous issues)).

E} be launched’st 20| BYUSLICEL 322 S0 Q= ZAHHAF ‘that’S ‘launched’2)
2H0{7} Ofd ‘a new product’S FAIGHs ZIAICHHAIO|X|SH BACHHAZ} L2 ZO0IN HE2
PO UR|FY

CX|AIZI ZHQILICY,
- 2N 4~07HE 2, O™ 7HESOIM =2EUE dES Zghet AHE0| 249
SAlECHT L

S v v
(B) ®. Books and supplement reviews / have also been used (as vehicles) (to promote / the sale (of

fitness and nutrition products)).
B xo BE =me Et 747 2 H HEO| TINE EXIAF|7| Y5t £HOZ O|REQUCHT FHCE
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anies / will often launch /

to-V
(C) @. (In order to create interest in the product), comp
(6]
pre-market advertising campaigns.
B ‘In order to-V’= ‘Vol7| QIoHA’E 2Q|O|gtL|Ct.
- MZ0l Chet 01 2HS7| JloiM, 2AE2 5 SA1 & E10 AHQI0| &g Z0[2t ST
S v
(C) @ (In the nutrition industry), articles / are often written (discussing / a new nutrient (under
investigation)).
B 3 MoMe 917 01 M2 YR sl =ol5ks 7ML &3] RMEICD St
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(D Most of us have a general, rational sense of what to eat and when — there is no
shortage of information on the subject.

(A)

(@ Emotional eating is a popular term used to describe eating that is influenced by emotions,
both positive and negative.

(@ Feelings may affect various aspects of your eating, including your motivation to eat, your
food choices, where and with whom you eat, and the speed at which you eat.

(® Most overeating is prompted by feelings rather than physical hunger.

(B)

@ Yet there is often a disconnect between what we know and what we do.

@ We may have the facts, but decisions also involve our feelings.

(® Many people who struggle with difficult emotions also struggle with eating problems.

©)

@ Individuals who struggle with obesity tend to eat in response to emotions.

(@ However, people who eat for emotional reasons are not necessarily overweight.

(® People of any size may try to escape an emotional experience by preoccupying themselves
with eating or by obsessing over their shape and weight.

* obsess: ZHiZt

o

2t

oid [§E:0@]

FOT XZ0A 22 HREE2 He 20 WHote] 0|1 g2|Xel HES # AN EE
FESH| T U (B)2 O UM 27t €1 U= A L7t dots A2 T=0ta g
Ol= =0T XZ0A 227} EE He A0 ishM 2/Xel HES 7HKe Al J8S 0|R2E2 (B)2
O 28 Yers SoiM Hetd £ AU 1222 RO XZ TS0 (B)7h 2A0F LT

(B)°] @¥ SHOIN AUS YOIT ZOl= ZHO| ETCIT oin (B)2] @8 SHUME ZHO| X7t

ACHD BLICE Ol (M) O 2FW (O DY 2F BF HHE 4
UBLICL 01 D= (4) - (O (O) - (A) B 287 U= %2 HONH FULL (O O 2%
‘However'S S5 HEE(0] (O @ SHOIN BE AZS0| ZHHL! ZHo| HOIL| UshH =23iTtT
BLICL (A)2 O 2HOIN ZEX AAZ M (M) @ 2HOIN ZH0 Qs 240 H2IckD ghict
(©)21 O B 2E MEO| FBOLY KOILD| S Bk Ak (I ANE T o e
NZ BT IS0ID2 oiHol B g0l BEF 4 YELICL 5 (O) - (A9 AZ0= =2 Z§o0|
EMELLL (A) - (UM (A)2 SHOIA HIB0] 25t AfRI0] 2ol
$IS510] B ZFO| QUK 12 (B) - (A) - (C)7} ULt

|_

| @“._1 YA AT (09 @
22 =2% I
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gABA ov olzA
Z (. Most of us / have / a general, ratlonal sense (of what to eat and when) — there 1s /

no shortage of information (on the subject).

B} Q24 to-V'E QIBAIZ VBH=X'Z QOIEHLICL & ‘what to eat’'Q ‘PUS HEX
‘when to eat’2 ‘K| HSX|"S L{EHHL|CE
- 22| HEE2 FAUS HEX|, J2| AM HSX[0f CHet LEHHO0[D 2| HES 0 U=,

1 ZHo et YE= BEoHA| Lt ST

2y

A) @. Emotional eating / 1s / a popular term (used to describe eating) (that is 1nﬂuenced (by
emotions, both positive and negative)).

E) ‘both A and B’= ‘A9 B £ CP2 90
- AHHQ MME ZHE AEDL 23 2

E
K x40l P S0 Ofsh UE s AAE BAISH| 98 ARREl=
ChEol 2ofakn BT

S N
(A) @. Feelings / may affect / various aspects of your eating, (including your motivation (to eat), /

=) MR|Ab R s FR| AL 2HCH s
your food choices, / where and with whom you eat and the speed (at which you eat))

) zme U HE 571, Ul 84 ME, OCIM =79 AAE X, Wt He SEE B0 Lo
AAP Crfet S| Feks 7ITICHL LC.

S \Y
(A) ®. Most overeating / is prompted (by feelings rather than physical hunger).
) tiR2o IS MAHHQI BiUZHCHE ZAHOREE EXIECT FHCL

* over (IHEgH) + eat (HLC}H) = overeat - MpAIGICE

v S A B
(B) M. Yet there is often / a disconnect (between what we know and what we do).

ot
i

B} ‘between A and B’= ‘A%t BAIO|'S 2|O|&tL|C}.
- 8L f2|7 ¢ A= At 27t WSok= A A0|0l= =5| THEO| EXetttn gL

B} Yer O] HAEROER Z4 214

d

02

S v 6] S V 6]
(B) @. We / may have / the facts, but decisions / also involve / our feelings.
B 2= AME 7T URRL AFe Q2|9 WS T/ HLC

B buro] HASACEE BN 23
- QE|7F AFAIS 2T QIX|BF K| CHSHME 2|9 XS RIS XSG BHCY,

2
(B) ®. Many people (who struggle with / difficult emotions) also struggle with / eating problems

rio

AES2 Eot He ZH0| HoiME =t St

B oz XS0 wasts (TMsts) ¥
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(©) @. Inlelduals (who struggle with / obesny) / tend to eat (in response

2550 O'Er’% ojnjgLict
= 3iLC}
| Tk gt

B} tend to-v'E Vo=
- ‘in response to A= ‘A0
- H|2ZHOf| nMok= JHRIS2 O CHet gt
By
(C) @. However, people (who eat (for emotional reasons)) / are not necessarily / ovelwelg,ht
A 2l A2 OfL|2t SfLCt.
| BtEAl XSS OfL=t

B3 stxigt ZEmQ 0|92 HE
B ‘However7t MA|EUCOZ 9 S 5@; =M
- 2 HIBrOl NS0 AYHOR HXIB AYHOR T A0
gLt
s v o V-ing
(C) ®. People (of any size) / may try to escape / an emotional experience (by preoccupying
V-ing
themselves with ecating) or (by obsessing over their shape and weight)
* obsess: ZeHS HCt
B by V-ing'= vEozN'E onELct
- B 3719] MHS0| OS5 AAZE He A0 MIAYCZEN (—SFAREM) 52
IS0 Y FA0 ZHES VHEeEM, ZEMHQ FEC=RE HEESE AS
FoiCt > (@HS MHBICH BSoIT

Aot ghLct.
pre (O|2]) + occupy (RIX|SIEH = preoccupy
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FOT 2 O30 O[0E 29 =M= 7t HES AS 12AL.

(D There’s a direct counterpart to pop music in the classical song, more commonly called an
“art song,” which does not focus on the development of melodic material.

(A)

(@ But the pop song will rarely be sung and played exactly as written; the singer is apt to
embellish that vocal line to give it a “styling,” just as the accompanist will fill out the piano
part to make it more interesting and personal.

@ The performers might change the original tempo and mood completely.

(B)

(D Both the pop song and the art song tend to follow tried-and-true structural patterns.

@ And both will be published in the same way — with a vocal line and a basic piano part
written out underneath.

©)

@ You won’t find such extremes of approach by the performers of songs by Franz Schubert or
Richard Strauss.

(@ These will be performed note for note because both the vocal and piano parts have been

painstakingly written down by the composer with an ear for how each relates to the other.

* embellish: FO|C} ** tried-and-true: QEA0| ZSHE

ol [BE: @]

FOT XZ0AM olE7t=0l2t 22l 1M dA0= HESA0 JSote B=L HE2| TIHO
ZHS HFA E= SA0| Aok U

(B)2] OH ZHUAM LSS
2 OES} mof: MiEJ}
geto| a7t 22| gk Z?7t ES0 gL

IHES M= Folidl HEjoM Motz Al 982 0|FRE= (A)Q] ‘Bu
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(O)8 WH XA Franz Schubert?} Richard Strauss?t 258t 2= ‘such extremes of approach’E &2
== QIO LT (09 @Y Z™0M= e OIELL |0t MIET} O{EA &3 SH=XIE 1260 2=oliM
T SlLtotLt7E MatsHA| AFECID S CH = ‘such extremes of approach’ 2H olLIGHIE HaI5HA|
Foh= 0| Ofl HefobA SFotX| = A0l sHERLLCE (A2 O, @H ZF0IM HESL0AM=
Il 2 Feo| oLt AFEX| E0 S ARt 297IE HE = O stE=Z (0)9 O
HOIA ‘such extremes of approach’= (A)2] O, @H 2&2| LIS X|ZELICL I2E2Z (C)7F (A) O
QLoF gL Ct. J2iM FE2 (B) - (A) - (O)7t ULt
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v S A
Z (. There’s / a direct counterpart to pop music (in the classical song), (more commonly called an
]

“art song,”) (which does not focus on / the development of melodic material).
B} call A B’= ‘AZ BEtD E2CPE Q|O|EHLCH

- O YEMOZ ‘U&7t 22 =2l= 1M UM HESA 2E 430t
Ol= H=ZC] W9 XM =F= &

rir
olo

of0] U=,

to-V

(A) @. But the pop song / will rarely be sung and played exactly (as written); the smger / is apt to embellish

S5 10 D.O

/ that Vocal line (to give / it / a “styling,”) (just as the accompanist) will fill out / the piano part (to

V o o.C
make / it / more interesting and personal).

* embellish: F0|C}
) give + LO + D.O= ‘LOOA| D.OZ FLPE o|OjHL|Ct
- ‘make + O + 0.C’= ‘02 O.C5}H| PHSCPE =§LCH
- 2L E30| 25 U= Feto| izt S2[HL HEREe=
ES &9 20l 1S O S0|8T MM S48
OIIEE FHM 30| ‘Z2¥U7I'E MSdts 0|
E) Bu0| MAIEQUODZ ZA 2Xh

242 79| QiC}. ¥R} D{Op:
2 i It OREIKZ, 74 ed
it

;o ﬂJ|

- E390| Z=E 2 Iiél e S AFEX EoHz2 (A)Q O &8 s XM=&
2 Feko| cof =212 Zl= A0| AOC{OF e= & =+ USULCH
* be apt to-V - Vol= Z&0| Tt

N v (&)
(A) @. The performers / might change / the original tempo and mood completely.

) 3oxe 220 Wmet 297|S AMS| WS FLIC

[

to-V

(B) . Both the pop song and the art song / tend to follow / tried-and-true structural patterns.

#* tried-and-true: SEA0| SH=

P

EJ} Both A and B’= ‘A% B £ CPZ 9|03t
- ‘tend to-V’= ‘VEl= 80| QICPE ==& L)
- ESott 1M Aot £ [ 9540 ZFHE TXN IHEIS WE= Zsk0| UCHD FHCH

S v
(B) @. And both / will be published (in the same way) — with a vocal line and a basic piano part
(written out underneath).

E) 127 S ot Ze wroz = g DIEQ T OffZ0)| 7|=XQl mot: MIEJ M5l MEf2
E|CHT Sh

—

B
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S v o
(C) @M. You / won’t find / such extremes of approach (by the performers of songs by Franz Schubert
or Richard Strauss).

B} U= Franz Schubert 22 Richard Strauss7} A=t 20| HAXRXIAN 125 2THMOI
YIS X 2 AO2t2 gLt

S v [0} S
(C) @. These / will be performed / note for note / because both the vocal and piano parts /

v S
have been painstakingly written down (by the composer) (with an ear) for / how each /

A% 0]
relates to / the other.

I SE SHISHE HFEE|, UG 2 MEQ IOk TE S O 2% MZOIH OofE|
BRAS YEXIZ OfsHsts HE JHKID ABIPL & MES DASI0] ATY| HR0[2HD BILIC

B =27t 2 MEQH Lof: TETE OfT2| BAS WX TAGH0] AZo1 SH BHAGHL
HEfSP| HFECHD BLIC
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FOT 2 TS0 0|0E =22 =M= 7HY MBS AS 12AL.

(D Movies may be said to support the dominant culture and to serve as a means for its

reproduction over time.

(A)

(@ The bad guys are usually punished; the romantic couple almost always find each other despite
the obstacles and difficulties they encounter on the path to true love; and the way we wish
the world to be is how, in the movies, it more often than not winds up being.

@ No doubt it is this utopian aspect of movies that accounts for why we enjoy them so much.

(B)

(D The simple answer to this question is that movies do more than present two-hour civics
lessons or editorials on responsible behavior.

@ They also tell stories that, in the end, we find satisfying.

©

(@ But one may ask why audiences would find such movies enjoyable if all they do is give
cultural directives and prescriptions for proper living.

@ Most of us would likely grow tired of such didactic movies and would probably come to see
them as propaganda, similar to the cultural artwork that was common in the Soviet Union and

other autocratic societies.

* didactic: W EXQI ** autocratic: SA|XQI
e [ :®]
FOZ X|Z0M Fot= X[HiHQI ZotE X|X[otl A[ZHO] |"*01| M2} 23t Ilstol= +HY
o Sthtll UL (09 O ZHOIA 2ot Fap7t XS 40 Chet EatA XA MYS MESH=
AE0[2HH = '| 3?._ g £+ 0 gyt 0l R0 XZ0|M X[Hf&Ql

BetE o
Ho= HAIE

0l
A
EN 2
= TRl X|29| ‘movies’E Xl’_é'%::fu':f

= WE2Z ‘Bur's SoliA HZEE =+ U2H ‘such
1222 FOT XZ OS0 (C)7t 2A0F FLIC.

B)2 MWH FHUIAM ‘this question’2 (C)2] OH ZXO0|A HAEl ‘why audiences would find such
movies enjoyable if all they do is give cultural directives and prescriptions for proper living.’S
X|ZstH ofof chet CHEO| MAIZIRALEZ (B)= (C) FOl 2H0F LTt

(A)Q OH ZHOUM MAIE k2 AMES0| MES 1, STHe AE2 TS A 0|12 S
27t 2Yot= Mg 25S ot S0M 20FE A2 (B)O OF 2Y0HA 27t U=EAECL
L= OI0F7|E elit ot= A= MIUSOIEZ (A)Zt (B) Fl0 2A0F FLICE

M ZEZ (©) - (B) - (A7t UL
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S V-1 6] -
Z (. Movies / may be said to support / the dominant culture and to serve as / a means (for its

reproduction over time).

B serve as A= ‘A9 HEg LIPS oO|FLCL

- ‘means’= ‘FH'S SYLICL (#Z mean 2|0))
- gsh= XHHEQI 2SS X|X[SHLL AlZH0] X|Eof w2t O34 MLMSHE fHol HEs Sl
e £ ot Lct

(A) @. The bad guys / are usually punished; the romantic couple / almost always find / each other
.

S \%
despite the obstacles and difficulties (they / encounter (on the path to true love)); and the way
B

v
how, (in the movies), it more often than not winds up

S v (6] 0.C
(we / wish / the world / to be) / is /

V-ing

being.
E} ‘more often than not'2 Q= ZIECH= X = ‘IfJf°E QO|3tL|Ct
- ‘wind up V-ing’= ‘A2 VoA ECPE SESHLICH
- L2 AMES2 B8 MES U, JUH0 HE2 Tget AlZ0| 0|12= Z0M L= HO St
20T =70t AHe o MEE A =, 227t ATSH= MAel 2&50] Fat £K0M

O 2= Mldel 250 EC ghLct.
B} despite’s ‘0T EFEITE =502 FFO TH =Q 2N
- YOS o2 = E+otl 227t Higk= 2 Fot £Z0|M O|FORICt ShLCt.

3z 78 CIEIUN

(A) @. (No doubt) it is / this utopian aspect of movies / that accounts for / why we / enjoy / them

so much).
B} it beSAL + HAF + that'S ‘it that ZX T2’ Al
- ‘it’0] X|F5h= LA0| glet=z ZX 4
- OJMet OX[GH0] 12{gt Fato| 0|40l
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HO| 227t ef HtE E7|= X0 CHolif &
* account for - XtX|ofCt, MHGIC}

v BAaE s

(B) . The s1mple answer (to this question) is that movies / do (more than present two-hour civics

lessons or editorials on responsible behavior).

B I TR0 hSh e tHERR Fah MY Qs S0 et T AIZINE| ARl WK0|Lt AHES
HAlgks A OlgE etk AO|2td §LICE

2y

B) @. They / also tell / storles (that, (in the end), We / ﬁnd / satlsfymg)

_—
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(C) @®. But one / may ask / why audlences / Would find / such m0V1es / enjoyable / if all (they do)
(&)
is glve / cultural directives and prescriptions (for proper living)
E} find + O + 0.C’= ‘07t 0.CQ ZHES wzsiCh =S o|o|EtLCt.

71
all SV is™= “all (S V) is (to) V'2 ‘to-V’Q| ‘to’7} A2k £ QUSLICH
I.

- J2jL gt aHe ol METL EESH 40| CHEH 231 KIAIQt MUS Msts Z0|2HH,
THSO0| o IS Gapt SUCKD LAl=X|of Chst H2S 8 4 UCtT FHCH
B} Bur0| MAIEUCDZ A 234

* prescription - X{2f

v o v
(C) @. Most of us / would likely grow tired of / such didactic movies) and would probably come to

see
B 2z v
/ them / as propaganda, similar to the cultural artwork (that was / common in the Soviet
Union and other autocratic societies).

* didactic: WEXOQl ** autocratic: SA{EIQI
E) grows 284 SME MY HQ ‘gow pp'S TH £ QUBLILHL £2

LIPS Q|0 L L.
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(@ Ever since the first scientific opinion polls revealed that most Americans are at best
poorly informed about politics, analysts have asked whether citizens are equipped to play

the role democracy assigns them.

(A)
(D Such factors, however, can explain only the misinformation that has always been with us.

@ The sharp rise in misinformation in recent years has a different source: our media.

(® “They are making us dumb,” says one observer.

(@ When fact bends to fiction, the predictable result is political distrust and polarization.

(B)

@ It’s the difference between ignorance and irrationality.

(@ Whatever else one might conclude about self-government, it’s at risk when citizens don’t
know what they’re talking about.

® Our misinformation owes partly to psychological factors, including our tendency to see the
world in ways that suit our desires.

©)

(D However, there is something worse than an inadequately informed public, and that’s a
misinformed public.

@ It’s one thing when citizens don’t know something, and realize it, which has always been a
problem.

® It’s another thing when citizens don’t know something, but think they know it, which is the

new problem.
* poll: {2 XAt

e [HE: O]

FORR KR0S chestel 001801 B8 D2 0| 2fd & RIS NSOl AFFel AploRs
oGBS & 4 U= X0 CioiA DEYCHD BUCL (O O¥ 2HOIN SS2PH U1 Y= HSSHCE o
52 70) TR 2T s UES0RD BUTL 1 01F (O @3 20N LT RS LIS HEs
REL (O O BTN UK RIN U2 SIS YASE RY £ RS MABLICE, Ol B O
SN F RO X0IS HABIDZ (B)9] D# 20| 102 (02 @H, @ SHO| 8S XIFFLC
E8 U HS MAE B2 23 9 00l eIk (B9 O 2RO FHSLC 1382 (B))

(C) Fofl 2f0F LTt

(B)2 O ZZUAM 27t X O A2 R/ HIFN H= YAz NS Hi2tE= 22(9 s
Tskole= Alg|™ Q9I9| Eto|2t §HLLCL (A)2 @'?_1 EX0AM ‘such factor2 SoHA O|2ct M2HE QOIZ
b QEX|0F 2T QLD AZIsH= 74 = DE2X|9F &A1

HAISIEZ ‘however' 2 HZAE £ JYFLCH OHEZ

M FEZ2 (©) - B) - (A)7} L
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Z (. Ever since the first s01ent1ﬁc opinion polls / revealed / that most Amerlcans are (at best poorly)

X-t
=5 to-V

mformed (about politics), / analysts / have asked /" whether 01t1zens / are equ1pped to play /

B S N A
the role (democracy / assigns / them).

* poll: 2 EA}
B} whether2 ~QIX| O}LX|'S 9_| |HLCt.

‘assign A B’= ‘A0|H BE SICPE STELCE
- X I dfetd 9|4 FA= I:H—'?'—':'°| 0j=QI=0] EX|of CHollM HHEEIO|
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(A) @. Such factors however, can explam only / the mlsmfomlatlon (that has always been with us).

B sixien, 243t 20152 o] 229
B} ‘however7t HAECERE FA 25

S v o
(A) @. The sharp rise (in misinformation) (in recent years) has / a different source: our media.

B} 22 =Z Of= 9| 25 Z7i0= C12 X, = 0|C|of7F JUCkn Fhch
S \% (0] 0.C
(A) ®. “They / are making / us / dumb,” says one observer.
E) ‘make + O + 0.C’= ‘02 O.C8}H SHSCPE o|OjgCt.
- “O|Cjoj= 2|2 YASHA PHECP T 3 ZEAIXLIL 0[0F7|SHCHD BHLICH

HAP

S
(A) @. When fact / bends (to fiction), / the
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(B) @. It’s the difference (between ignorance
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predictable result / is / political
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HAh = polarization -
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and irrationality).
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distrust and polarization.
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(B) @. Whatever else one / might conclude (about self-government), it’ s at risk (when c1tlzens /

SIAPE s

don’t know / what they’re talkmg about).

E} ‘whatever ‘2AO0IEX| Zt0I°S olOjFHLICE
‘it beSAF + HEA} + that' 20t OfL|2}
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(B) ® Our misinformation / owes partly to / psychological factors, (including our tendency (to see the
2y v
world in ways (that suit / our de51res)))

E) owe to A= ‘A9 EHO|CPE 9|O|EtLCH
- 227t AR Ofz A2 EREHC=E 22(9 ZY0| = WAO=E MYS Hi2tHE 229 Z¥S
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(C) @®. However, there is / something (worse than an inadequately informed public), and that’s /

a misinformed public.
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(C) @. It’s one thing / when cmzens / don’t know / somethmg, / and reallze / it, (which has always

been a problem).

B} It beSAt + HAF + when’O|22 JIZ0/RIZF0 oAl
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(©) ®. It’s another thing / when citizens / don’t know / something, but think / they / know /it
ey v

(which / is / the new problem)
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(D Notation was more than a practical method for preserving an expanding repertoire of

music.

(A)

(M Written notes freeze the music rather than allowing it to develop in the hands of individuals,
and it discourages improvisation.

@ Partly because of notation, modern classical performance lacks the depth of nuance that is part
of aural tradition.

(® Before notation arrived, in all history music was largely carried on as an aural tradition.

(B)

(@ It changed the nature of the art itself.

@ To write something down means that people far away in space and time can re-create it.

(® At the same time, there are downsides.

©)

(@ Most world music is still basically aural, including sophisticated musical traditions such as
Indian and Balinese.

@ Most jazz musicians can read music but often don’t bother, and their art is much involved
with improvisation.

(® Many modern pop musicians, one example being Paul McCartney, can’t read music at all.

=5

* improvisation: £ ¢F ** aural: 29|

ol [BE: @]

FOT XIZ0M o2 BEI7|82 S dHEZSE EE6| 2lot 28Xl LY 0[¢0[2tal UL (B)2 OH
YA ‘10| Olzel =S ML olH (B)2 @ 2E0UM FRAVIE H= A2 St AlZio] Ee
ZOIT AFRHSO| THFEE + AT= AS 20t UM & FAAVE Me A2 YL HV[ES st
Z0|B2 “I'2 ‘Notation's X[YELICE. Lot (B)2] @ ZHUA L H7|H HHO| AL XMZ
TsED (A2 OH 28, @H 2T0UM A& BI|H HHS, (09 @Y, ©H 2¥= SoiM A= E7|H0|
IR gl MEE MAste A8 € & USULCL JZHEE F02 X2 Ch30ls (B)7h 20oF FLICH

(B)2 @Y ZFUIM HMAE HHO| (A)Q OH 2%, @H 2HOIM FHS=H AL BI|HO| HES
HAELCE. 222 (B) FUl= (A)7h 20 ELIC

0;
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(. Notation / was more than a practical method (for preserving / an expanding repertoire of music)

B o2 Hy|He stalsle Soo| HHERIS BZEsH7| U5t ALXQl i o|A0|2tn FHLCH
* note (Z0|, SH) + -ate (SAFE TAD = notate - B FLCH AHE H7|

tCF

ol

to-V.

(A) . Written notes / freeze / the musw (rather than allowmg / 1t / to develop in the hands of

individuals), and it / discourages / improvisation.
* improvisation: & AF

12foICh S 20[ LY.
UHoI=F 5180l7| Hb= 84S 20X olH, 58

OII

B} allow A to-V'E ‘AE VEIEE
- MO|E 22 1 220| 4S9 &0A
AFE AYAIZICILT ST

o) ZHH v

(A) @. Partly (because of notation), modern classical performance / lacks / the depth of nuance (that

/ part of aural tradition).
** aural: 29|

E) 22x02 oy HY| MR0, Sl 1M 3% B HZo HSo| HEQl HYA| o[}
BESICHD FLICH

E’ ‘because of’ 7} HA|ERCEZ SAl 22X
o HI| = HIYAQ| 20| B

S \4 S A4
(A) ®. Before notation / arrived, (in all history) music / was largely carried on (as an aural tradition)
) o= B71H0| SH517| Hol, GAE S50 SUAS A HZ MSoZM MHFCHT LCh
S A\ (6]
(B) @. It / changed / the nature (of the art) itself.
E} 122 oz At 242 HhEctD S

2 s v

(B) @. To write somethmg down / means / that people (far away in space and time) / can re-create

E) AIE mMefts 22 7 AZIM 2| QoM s ARE0| J%8 M
ol S
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(B) ®. At the same time, there are downsides.
E3 S0, ©Eol QUctm B

* downsides - ©HA
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(C) @®. Most WOi‘ld music / is still 1\t/)asically / au(fal, (including sophisticated musical traditions) (such as
Indian and Balinese).

B ozot w2 34Xy Hu
FHZiMo|2tn gLct

ol

I Sor% MSS E36l0 2ol M A So42 72HoR

v

S / (6] v S
(C) @. Most jazz musicians / can read / music but often don’t bother, / and their art / is much

v
involved (with improvisation).

B} M= 8opt LREe ofHs Qg 4 QX B3| Al MX| /o0 159 a2 55 AIXe w2
Hos i Qo shck
B buro] HASACEE BN 23

S V (0]
(C) ®. Many modern pop musicians, (one example being Paul McCartney), can’t read / music (at all).
B ue 3 o 2, Paul McCartney?} Bt AR|QI|, AHE YX| RFHCHT FHLICE

£ = of
B} =S X Rote tE SA7IQ GAIZL LUgenz F4 23

AM—— (=] o

1°

154 7|59 mE&3t_F0{(5h STANDARD



1 3 208t 68 WO 37H (e 53%)
FOZI 2 O20] O|0E 29 =ME 71 MHSE AS 12N

(D Marshall McLuhan, among others, noted that clothes are people’s extended skin, wheels
extended feet, camera and telescopes extended eyes.
@ Our technological creations are great extrapolations of the bodies that our genes build.

(A)

(D The blueprints for our shells spring from our minds, which may spontaneously create
something none of our ancestors ever made or even imagined.

@ If technology is an extension of humans, it is not an extension of our genes but of our
minds.

(® Technology is therefore the extended body for ideas.

(B)

(@ In_this way, we can think of technology as our extended body.

(@ During the industrial age it was easy to see the world this way.

(® Steam-powered shovels, locomotives, television, and the levers and gears of engineers were a
fabulous exoskeleton that turned man into superman.

©)

@M A closer look reveals the flaw in this analogy: The extended costume of animals is the result
of their genes.

@ They inherit the basic blueprints of what they make.

(® Humans don’t.

* extrapolation: HAFGER) ** exoskeleton: 2{ZFZ *** flaw: AT

ofld [HE:®]
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Z (®. Marshall McLuhan (among others), / noted / that clothes / are / people’s extended skin,
M=h) extended eyes.

wheels (are M=hH extended feet, / camera and telescopes (are
shyE wolny, FiH2te AP

E) Marshall McLuhan2 20| AtZS9| OJ&0|1, HiF = =EE
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etgE =02t AEM
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are / great extrapolatlons of the bodies (that our genes / bulld)
* extrapolation: HEGER)
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Z @. Our technological creations /
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(A) @. The bluepnnts (for our shells) sprlng from / our mlnds (which / may spontancously create

/ somethmgD (none of our ancestors ever made or even imagined))
I2EH ‘LQLCPE 90|t Ct.
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(A) @. If technology / is / an extension of humans, it is not an extension of our genes / but

B
of our minds.
£} not A but B’= A7} OlL|2} B
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(A) ®. Technology / is therefore / the extended body for ideas

E) 1222 7|22 010|C|0E Yt BHNE =0laty EHC
B} therefore’0| HMA|EQCDZ ZAl 2AN
2l 7|20| 0129 BX0|2H= S CHA| AIZELICH
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S \4
(B) @. In_this way, we / can think of / technology / as our extended body

B ‘think of A as B’ ‘AE B& 7IF5
- JBfet wAoR, 23l i3 289
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(B) @. (During the industrial age) it was easy / to see / the world this way.
B it beSAL + HBAF + 10-V'E JFOITIF0] oy
‘it0] X|Hot= 0| YleE2 Ji0f/TF
- o AlUOME MlgS Ol2iet YACZ H= 0| Ebtal gLch

- O
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(B) ®. Steam-powered shovels, locomotives, television, and the levers and gears of engineers / were /
=l B

a fabulous exoskeleton (that / turned / man / into superman).

** exoskeleton: /=2

B} ‘tum A into B’= ‘AZ BZE HIRCPE oJO|EiL|Ct
- 57822 2X[0l= 4, 7|&xt, HH[H™, I AX|LIOQ X[2CHet 7|0z QIZte FHMHC=R
HHHZE A SZ0[2tr L CH

*  shovel - &t

**  Jocomotive - 7|ZtX}
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(C) M. A closer look / reveals / the flaw (in this analogy:) The extended costume of animals / is /

C
the result of their genes.
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©) @. They / 1nher1t / the basic blueprmts (of what they make)
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FOT 2 TS0 0|0E =22 =M= 7HY MBS AS 12AL.

(D Researchers in psychology follow the scientific method to perform studies that help
explain and may predict human behavior.

@ This is a much more challenging task than studying snails or sound waves.

(A)
(@D But for all of these difficulties for psychology, the payoff of the scientific method is that the

findings are replicable; that is, if you run the same study again following the same

procedures, you will be very likely to get the same results.

(B)

@ It often requires compromises, such as testing behavior within laboratories rather than natural
settings, and asking those readily available (such as introduction to psychology students) to
participate rather than collecting data from a true cross-section of the population.

@ It often requires great cleverness to conceive of measures that tap into what people are
thinking without altering their thinking, called reactivity.

©)

(@ Simply knowing they are being observed may cause people to behave differently (such as
more politely!).

(@ People may give answers that they feel are more socially desirable than their true feelings.

* replicable: B8 7156t

oid [3H:®]
FOT XZ0A defst Aqt= OECHL ghLCh
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F . Researchers i 1n psychology / follow / the smentrﬁc method (to perform / studies (that help /
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explain and may predlct / human behav1or))
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Z (. This / is / a much more challenging task (than studying snails or sound waves).

B3 J2i2 Lot SIE ATsts WL Of Of212 HQo2tn FHLiCh

v SIALY

(A) @. But for all of these difficulties for psychology, / the payoff (of the scientific method) / is / that

S S v (6]
the findings / are / replicable’ that is, if you / run / the same study again (following / the same

procedures), / you / will be very llkely to get / the same results.

* replicable: BH2 756t
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=0t Lot
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(B) @. It / often requires / compromises, (such as testing / behavior within laboratories) (rather than

V-2 A
natural settings), and asking / those readily available (such as introduction to psychology

to-V
students) / to participate (rather than collecting data from a true cross-section of the

population).
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(B) @. It / often requlres / great cleverness (to concelve of / measures (that tap into / what people /

are thinking) (without altering their thinking, called reactivity).

B 0172 AZSO0| MZIS HIE 74, = gt2M0j2t 22l= 4 §l0] 1S0| MZkstn Qe Zio|
CRI7He 8i0tS Mztst= CHoHst galste Qstit St

* cleverness - F2|&t
** tap into - C}Z}7}Ct
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(C) @. Simply knowing / they are being observed / may cause / people / to behave differently
(such as more politely!).
E} cause A to-V'= A7} VaH= ZIS O7|SICPE o|0|EHL LY.
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©) @. People / may give / answers (that (they feel) are / more somally desirable (than their true

feelings)).
B} that S V V’ COA S V= MUEQILICE ‘that (S V) V' 'O IfOtst0| ‘STt Va7 2
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@ In the fifth century B.C.E., the Greek philosopher Protagoras pronounced, “Man is the
measure of all things.”
@ In other words, we feel entitled to ask the world, “What good are you?”

(A)

(D Abilities said to “make us human” — empathy, communication, grief, toolmaking, and so on
— all exist to varying degrees among other minds sharing the world with us.

(@ Animals with backbones (fishes, amphibians, reptiles, birds, and mammals) all share the same
basic skeleton, organs, nervous systems, hormones, and behaviors.

(B)

(M We assume that we are the world’s standard, that all things should be compared to us.

@ Such an assumption makes us overlook a lot.

©)

@ Just as different models of automobiles each have an engine, drive train, four wheels, doors,
and seats, we differ mainly in terms of our outside contours and a few internal tweaks.

(@ But like naive car buyers, most people see only animals’ varied exteriors.

* contour: 22, Q& ** tweak: XM, JHE
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71Z0[2t1 YZfottta §LICE Ol FOiT X229 WES MTlsEdke A =5

0|22 FOT X2 Fol (B)7+ 240F
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orbi.kr 161
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Z @®. (In the fifth century B.C.E)., the Greek philosopher Protagoras / pronounced, / “Man / is /

the measure of all things.”

3 7198 sM|7|0fl, J2|A HSIX} Protagorass “Q1Z2 BHEO| MTO|CHatm MISHCtT Lt

to-V L.O D.O

Z (@. In other words, we / feel entltled to ask / the world, / “What good are you?”

EF feel'= 28A02 AIRE 4 QODZ ‘feel pp's ‘be pp’Qt SUSICIT HAIH FLCH

M—
- ‘be entitle to-V’= V& X}ZS HOECPE 9|0|SHL| LY.
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B} In other words’S E5iA MEIESIEE FA 23
- RE= MY0A F& 227 AL HEE X0 AUCHD SfLct

S \4 [} 0.Cc
(A) @. Abilities (said to “make / us / human”) — (empathy, communication, grief, toolmaking, and so

S N o
on) — all / exist to / varying degrees (among other minds sharing the world with us).
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(A) @. Animals (with backbones) (fishes, amphibians, reptiles, birds, and mammals) all / share /

(6]
the same basic skeleton, organs, nervous systems, hormones, and behaviors.

B} 3352 OR, 9MR ISR, 25, QR 25 7|2 32, 718, A7), 4 AH, 12|10 gsss
IRt FLCt
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(B) ™. We / assume / that we / are / the world’s standard, that all thmgs / should be

us).
B} 2= 2271 MAIQl 71F0|1, BE HES 22(9 HIWE|{0FRt FHCtT Pt FHCt,
B} should' 7t MAIZQUCDZ FA 23X

S \4 o 0.c
(B) @. Such an assumption / makes / us / overlook a lot.
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(C) @. (Just as different models of automobiles each / have / an engine,

drive train, four wheels,
0-4 0-5
doors,

and seats), we / dlffer mainly (in terms of our outside contours and a few internal
tweaks).

* contour: @&, Y ** tweak: £F, HE
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(C) @. But like naive car buyers, / most people / see / only animals’ varied exteriors
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(M It can be difficult to decide the place of fine art, such as oil paintings, watercolours,

sketches or sculptures, in an archival institution.

(A)

(D The best archival decisions about art do not focus on territoriality (this object belongs in my
institution even though I do not have the resources to care for it) or on questions of
monetary value or prestige (this object raises the cultural standing of my institution).

(@ The best decisions focus on what evidential value exists and what is best for the item.

(B)

(D But art can also carry aesthetic value, which elevates the job of evaluation into another realm.

@ Aesthetic value and the notion of artistic beauty are important considerations, but they are not
what motivates archival preservation in the first instance.

©

(M Art can serve as documentary evidence, especially when the items were produced before
photography became common.

@ Sketches of soldiers on a battlefield, paintings of English country villages or portraits of
Dutch townspeople can provide the only visual evidence of a long-ago place, person or time.

* archival: 7|S(E&tA)Q| ** prestige: FY, 4

ol
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(B)2] @ EZ0IM O1F 7tX|2t ol=X OIECIESl M2 715 EE9| 578 ROoke A2 OotH2td
YU (A)S O ZZUM 2[Mo| 7|15 B 2¥2 SEHL 8 JIXLt Ade X0 =-E FA
HE=OA of, (B)2 @ 2E0IM HMAIgH 7IF 2&9 7|7t ofd As UEELILL 1HE=Z (B) Fl0l=
(A)7t 2A0F L. 22HM FHE2 (O) - (B) - (A7t LI

0

OfTl XI20| 715§ 220| HBL= AS MAIIEZ Z2 AXQ 715 220 kM HMAlsk= (A)7t
O X2 #ol & & AsHH 20 (A) - (O) - B)7F EO| & = 8= 0lf= (A~ (C)7t HEE
71 MEYLICE (A= =0l SHH 71Xt UCte XS THZ 0=0] oidet A 7HX[7F i F310]
MeIX|o =HE HECID SLICH SHXZH (OUIA OlE0] 342 ggs & &+ U= WS XS
HZItEZ (A) HOl (C)7 = A2 =2H Z0| YALILh. I2E=2 (A) - (C) - B)= FHO 2 +

(<]
RS LIC.

B

164 71E9 mEE_Hoi(st) STANDARD



7Hx0f nE
2 @ It / can be dlfﬁcult / to demde / the place of fine art, (such as oil paintings, watercolours,

sketches or sculptures), (in an archival institution).
* archival: 7|2(E2tA)Q
EF It beSAF + HEBA + t0-V'E JIFOIEIF0] Oy
‘10| X|Yot= ol SIOE'E 7tF0/ZIF0
w73, el AAX| 22 =2 OMeE O=9| fIXIE 715 22 7|20M Fols A2 od=
& QLKL gt

O-1

(A) @. The best archwal decisions (about art) / do not focus on / territoriality (this ObJCCt / bclongs

S 0

(in my institution) / even though I / do not have / the resources (to care for it)) or / on

0-2 v 6]

questions of monetary value or prestige (this ObJCC'[ / raises / the cultural standing of my

institution).
** prestige: G, 4
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(A) @. The best decisions / focus on / what ev1dent1a1 value / ex1sts and what is / best (for the item).
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(B) . But art / can also carry / aesthetic value, which elevates / the job of evaluation (into

B
another realm).
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(B) @. Aesthetic value and the notion (of artistic beauty) / are / important considerations, but they /

A

are not / what motlvates / archival preservatlon (in the first instance).
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(C) M. Art / can serve as / documentary evidence, / especially when the 1tems / were produced
S \% C

(before photography / became / common).
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(C) @. Sketches (of soldiers on a battlefield), paintings (of English country villages) or portraits (of
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Dutch townspeople) / can provide / the only visual evidence (of a long-ago place, person or

time).
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(D Traditionally, Kuhn claims, the primary goal of historians of science was ‘to clarify and deepen

an understanding of contemporary scientific methods or concepts by displaying their evolution’.

(A)

(M Some discoveries seem to entail numerous phases and discoverers, none of which can be
identified as definitive.

@ Furthermore, the evaluation of past discoveries and discoverers according to present-day
standards does not allow us to see how significant they may have been in their own day.

(B)

(D This entailed relating the progressive accumulation of breakthroughs and discoveries.

@ Only that which survived in some form in the present was considered relevant.

® In the mid-1950s, however, a number of faults in this view of history became apparent.

@ Closer analysis of scientific discoveries, for instance, led historians to ask whether the dates
of discoveries and their discoverers can be identified precisely.

©

(@ Nor does the traditional view recognise the role that non-intellectual factors, especially
institutional and socio-economic ones, play in scientific developments.

@ Most importantly, however, the traditional historian of science seems blind to the fact that
the concepts, questions and standards that they use to frame the past are themselves subject

to historical change.
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(. Traditionally, (Kuhn claims), the primary goal of historians of science / was / ‘to clarify and deepen
V-ing

/ an understanding of contemporary scientific methods or concepts (by displaying their

evolution’).

B by V-ing's VSRS =FHLCE
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(A) . Some discoveries / seem to entail / numerous phases and discoverers, (none of which /

v
can be identified (as definitive)).
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(A) @. Furthermore, the evaluation  (of past discoveries and  discoverers)  (according  to
w0V N
present- day standards) does not allow / us / to see / how significant they may have been (in their

own day).
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(B) . This / entailed / relating the progressive accumulation (of breakthroughs and discoveries)
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view of history) / became / apparent.
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(B) @. Closer analy51s (of scientific discoveries), for instance, led historians to ask / whether the dates (of
discoveries and their discoverers) / can be identiﬁed precisely.
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(C) M. Nor does the tradltlonal view / recogmse / the role (that non- mtellectual factors, (especially

institutional and socio-economic ones), / play / in scientific developments).
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(C) @. Most importantly, however, the traditional historian (of science) / seems / blind (to the fact) (that

S S v o
the concepts, questions and standards (that they / use to frame / the past) /

v o
are themselves subject to / historical change.

E3 stxiot 7t
Xl

(= 3 ‘however’7f HAEHeEZ o R 25 A
- WESHQ 2H2 HIXA |
AtEotz JHE0| FAE Halo| Fas &

I
(= el HHCZ siMelith= AS ZECE A0|2t gL

orbi.kr 169



18 19z 62 moter 37w (558 47%)
3 g0l 00jT Zo| M JH HEE A DAL,

(D Promoting attractive images of one’s country is not new, but the conditions for trying to
create soft power have changed dramatically in recent years.
@ For one thing, nearly half the countries in the world are now democracies.

(A)

(D Technological advances have led to a dramatic reduction in the cost of processing and
transmitting information.

@ The result is an explosion of information, and that has produced a “paradox of plenty.”

® Plentiful information leads to scarcity of attention.

(B)

M In_such circumstances, diplomacy aimed at public opinion can become as important to

outcomes as traditional classified diplomatic communications among leaders.
(@ Information creates power, and today a much larger part of the world’s population has access
to that power.

©

(D When people are overwhelmed with the volume of information confronting them, they have

difficulty knowing what to focus on.
(@ Attention, rather than information, becomes the scarce resource, and those who can distinguish

valuable information from background clutter gain power.

* clutter: 2t

o
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Z (. Promoting attractive images of one’s country / is not / new, but the conditions (for trying to

N
create soft power) / have changed dramatically (in recent years).
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Z (. (For one thing), nearly half the countries (in the world) / are now / democracies.
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(A) . Technological advances / have led to / a dramatic reduction (in the cost of processing and

transmitting information).
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(A) @. The result / is / an explosion of information, / and that / has produced / a “paradox (of
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(A) ®. Plentiful information / leads to / scarcity of attention.
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(B) . In such circumstances, diplomacy (aimed at public opinion) / can become as important (to

B
outcomes) as traditional classified diplomatic communications (among leaders).
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(B) @. Information / creates / power, and today a much larger part of the world’s population / has
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(C) . When people / are overwhelmed with / the volume of information (confronting them), they /
v A
have difficulty knowing / what to focus on.
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(C) @. Attention, (rather than information), / becomes / the scarce resource, and those (who

can distinguish / valuable i"nformation / from background clutter) / gain / power.
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(D Today the term artist is used to refer to a broad range of creative individuals across the

globe from both past and present.
@ This rather general usage erroncously suggests that the concept or word “artist” existed in

original contexts.

(A)

(@ Inventions, ideas, and discoveries have been credited to the persons who originated them.

(@ This view is also at the core of the definition of an “artist.”

(® Arttists are perceived to establish a strong bond with their art to the point of combining into
one “entity.”

(B)

(@ In contrast to the diversity it is applied to, the meaning of this term continues to be mostly
based on Western views and values.

@ Since the fifteenth century, this tradition has been concerned with recognizing individual
achievements.

©)

(M Art history has reinforced this oneness: A painting by Pablo Picasso is called “a Picasso.”

(@ This union between artists and their work has determined the essential qualities of an artist:

originality, authorship, and authenticity.
* authenticity: XIHgH 2N

oid [§E:0@]
FOT XZ0A “Olz7b2t= HE0IL o217t Helf MM ZEXHUE AS HE HMAISL AT L.
(B)2] OH EZUM 20| HEE = CHAddt HEHOZ, “this term’Q| 2|0 k

S 7HRI0 KSHZ J|Ehotal UCHD UL 67|M “this term’2 FO{ZT
XFetEZ (B)= FOT X2 FO| 2A0F UL

B)e @ =2 r01I)\1 2 e HHS 2rot= Zdﬂk 2|0 3“1}3'_ LI (A)9| O 20N
LIE, OL0|C0f, FHS2 Refiet AFHNA S27t
Tr|=kot I1IAI°“—IEf 12|22 (A)= (B) Floil A0t E.”—IEF.

(A2 @Y ZHN O&7tE2 otLtel “AX"2 ZAgEE £EMK 159 &E4 Z=st | HAE
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‘this oneness’= (A)2] @ ZHOIM MAIE G751 &EQ RO HAE XZGIEZ (A) Fo| (C)7F 2L0F
gL 1822 FE2 (B) - (A) - (O)7F EUL.
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S v A
Z . Today the term artist / is used to refer to / a broad range of creative individuals (across the

A B
globe) (from both past and present).
e E o0 RLICt

B ‘refer to A’ ‘AE 9Zo
- ‘both A and B’= ‘A%t B & [P'E SE&HLLCH
- 254 Og7igls 80 It Sl 25 M MAN HHMU= Z-Aet &
AZot7| fl6HM OIS EIHRCILT ST
v BBk S v
/ erroneously suggests / that the concept or word “artist” / existed (in
o 22 T2 HAGHD

S
(. This rather general usage

X
ES
original COIIteXtS).

2eh A (¢}

who originated / them)

UCPE 2|0 L|Ct.
oA 27+ ACkL UL

S v A
(A) . Inventions, ideas, and discoveries / have been credited to / the persons (
M

B3 ‘be credited to A= AOH 227}
- €8S, Of0|L0S, 121 HAS2 JASS Raiet A
* origin (7|, Ref) + -ate (SAFA HAD = originate - FefoIC}, LHSIC

o SOIACHLL &

S A4
(A) @. This view / is also (at the core of the definition of an “artist.”)
B,
their art) (to the point of combining

CESE “OlE 7t

B ozist mxe

i

-

<}
—

S v o
(A) @ Artists / are perceived to establish / a strong bond (with

into / one “entity.”)
el “dArz Z2etEs +&7K 139 Gl MEd 29

=9 3

B oizvise
HOZ QIX|EQICtT B

* entity - A
S v
(B) ™. In contrast to the diversity (it is applied to), the meaning of this term / continues to be mostly based on
2D JEX0f XEHe=Z

/ Western views and values.
B} 170 MEE= CiMT L1xMoz 7 8019 9oj= i MTLEQl
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(B) @ (Since the fifteenth century), this tradition / has been concerned (with recognizing individual
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S A4 o A N B
(C) . Art history / has reinforced / this oneness: A painting by Pablo Picasso / is called / “a Picasso.”
B} call A B’= ‘AZ B2tD B2CPE o0& Ct
- Ol 9A= 1 LXE ZefoliRACt. Pablo Picasso/t 18l 2&EE “a Picasso”2td SECH LT
. S . A B v [¢]
(C) @. This union (between artists and their work) has determined / the essential qualities of an artist:
originality, authorship, and authenticity.
* authenticity: XIHgH AN
t L.
of ZEHQ £d02, =4, MAd, UdEs 2
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(D Recently, a number of commercial ventures have been launched that offer social robots as
personal home assistants, perhaps eventually to rival existing smart-home assistants.

(A)

(@ They might be motorized and can track the user around the room, giving the impression of
being aware of the people in the environment.

@ Although personal robotic assistants provide services similar to those of smart-home assistants,
their social presence offers an opportunity that is unique to social robots.

(B)

(D Personal robotic assistants are devices that have no physical manipulation or locomotion
capabilities.

@ Instead, they have a distinct social presence and have visual features suggestive of their ability
to interact socially, such as eyes, ears, or a mouth.

©)

@ For instance, in addition to playing music, a social personal assistant robot would express its

engagement with the music so that users would feel like they are listening to the music

together with the robot.
(@ These robots can be used as surveillance devices, act as communicative intermediates, engage

in richer games, tell stories, or be used to provide encouragement or incentives.

* Jocomotion: O0|S ** surveillance: ZfA|

MY (B @]
ZOIE 2ROIME B2 WX 7|US
N

H2 | AlEfet 48 2R3 M8 718 ER0|Z MEot= A2 ADIES
T0/e A™sA 2 Aol &

(-CONE 23 S20j= U4 ZXOI 05 5201 SOHD YD, (B)@0E 2XES NN A0
QT ABIR ASEZ0| k58 AZE SHO| UKD BUCL 5 (B)= AlSN 22 =900 MHL HHS
AT YOO, AN 2RO SHS AIF3 FOIT B o AZEE 20| B

(A)-OUM IRS2 SHeHE + UACH, UM MEXSS FHY + A=, IR0 &E el AlFS2
dXpitts LAS E0 L (A)-QUME FA[ AtelX ZEMZ0] 2XHA SR/ 7|88 MSettLl
ooz (A)-D2 AN 2Ry #3E X290, 0|22 (B)-12| ‘have no physical manipulation or

|
locomotion capabilities’, A8 Z20| 0|5 s2I0| ¢iCt= Zdnt BHHEl= WE0| €L

B-@Q2 CiAl EE, A8 229 AN EXNE 7N U0 MSLICE IHEZR (A)-O2 ‘They'= (B)-@<
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Z (. Recently, a number of commercial Ventures / have been launched / that offer / social robots (as
personal home assistants, / perhaps eventually to rival / existing smart-home assistants).

H==

Of0t= 2= 7|29 ADEE 20|12 oA 2 A0[2tal §LCh

B 71" 2202 A8sle A4 20| 7|E9 ADES

) 21201, A4 222 I8 7Y =202 MISsHs L2 MUMOI HIX 7|PS0| B =,

V-1 V-2

(A) @. They / might be motorized / and can track / the user (around the room), giving the impression
/ of being aware of the people (in the environment).

2 St & ACH HUUAM AEAIE FHY 4+ U=, 28 Wl AMESSE FRlstt=

v (6]

(A) @. Although personal robotic ass1stant§ / provide / services (similar to those of smart-home

oy c

assistants), their social presenc / offers / an opportumty / that is unique to social robots.

£ 08 2R TR0|= ANIEE T0|9 H|25H MHIAS MZ5I7! 6HXITH 159 AEIH Zxze
248 2R0A2 ERSE 7|32 HMFetoil St
B} Although’7} MAEQUCDZ =A 2%
- Ml EXUE AE ER0ATH EXMol= St 71S0[2t fLCH

S v ¢ 2
(B) . Personal robotic assistants / are / devices / that
0-2

locomotion capabilities.

% O-1
have / no physical manipulation or

* Jocomotion: 0|=
B 1018 22 =20|= A XX0
B =29 oEo I EXO| o aucr.
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(B) @. Instead, thsey / ha;\I/e / a distinct social pres(é:nce / and ha;\z/e visual feat(:mes / suggestive of their
ability (to interact socially, such as eyes, ears, or a mouth).
B iMoo, J%S0E FaE AEE EXiZ0| AT
U= 52U ANBHE AIZK SHS 2
B nstead 7t HAEIOOR U R 2Y M 2%
- (B) O M T2A, &8 2RO HFU /M2 EF2Z AlelM EMA0| U= Ant AMEH
S

=
MSRIB0| Ths AR SH0|

S A%
(C) @. For instance, (in addition to playing music), a social personal assistant robot would express /

o S N S \
its engagement with the music / so that users / would feel like / they are listening to /

[}
the music together with the robot.

E) oIS 501, A4 I8 =20 2R SAS MME H0F OFLZE ABAZL 2RIt S 1 2248

=c AN DS 3ol WS BT U
EF M2X7t 221 80 8942 E5 WM L St A2 VH 2O ALEE EMZo|

OlAI7H LI

S V-1 V-2
(C) @. These robots / can be used / as surveillance devices, act as communicative intermediates,

V-3 V-4 V-5
engage in richer games, tell stories, or be used to provide / encouragement or incentives.

% gsurveillance: ZHA|
B} 0/ 2R HOM UA| X2 AIRE 4 QUULL, SA OHHQ HES SH7LL, O CHIZS Ao
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@ A firm is deciding whether to invest in shipbuilding.
@ If it can produce at sufficiently large scale, it knows the venture will be profitable.

(A)

(@ There is a “good”
shipyard and the\ steelmakers end up profitable and happy. Equilibrium is reached.

@ Then there is a , in which neither type of investment is made.

® This second outcolpe aljo is an equilibrium because the decisions not to invest reinforce each

outcome, in which both types of investments are made, and both the

“bad” outcome

other.

(B)
(M Assume that shipyard
@ Steel producers figure

otherwise.

re the only potential customers of steel.
ey’ll make money if there’s a shipyard to buy their steel, but not

® Now we have possible outcomes — what economists call “multiple equilibria.”

©
() But one key input is low-¢

t steel, and it must be produced nearby.

@ The company’s decision boils n to this: if there is a steel factory close by, invest in
shipbuilding; otherwise, don’t invest.

® Now consider the thinking of potential steel investors in the region.
* equilibrium: @

CENE=HOY

FOIT XIZ0A et sA7h Y0 AR M, SEot 22 YotEnOH +21g0] ATt ghLc.

(B)2] O, @ UM ZUPXIL MEYAS] RSt AHXEtD D3SO MEYA= 1359 S
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Za7L 4210 U (A) OH, @ 2Y0M B)UIM HMAE F 7HK] Za7t HEEY HAEEZ (B)
CHS0Hl (A)7t 2A0F ST
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Ol gD (O)2 @ EZ0M HMEYXNE =6kt
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KIZOIN ZH0 EXSH SAE MEED FOIX XS @ SN S26t F22 MAECE 20/40]

UACE HEL (C) OFH SN 7+ S8t dAE2 J2 ”é | 740 7 HO| ZX0|A] HLHE[0{0F
Sift= 82 (O O 289 ‘Burs SollM HEEEZ FEH2 (O) - (B) - (A)7F EULL

Z ®. A ﬁrm / is demdmg / whether to invest in shipbuilding.
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S A4 S v
@. If it / can produce (at sufficiently large scale), it / knows / the venture / will be / profitable

1 20| (= 20 FAtoks A0[) 2y U
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A=

* profit (0]2) + -able (}&¢t) = profitable - 0|20| 7}s¢t = 2

FX|AL BTH

(A) @. There / 1s / a “good” outcome, (in which both types of investments / are made) and

both the shipyard émd the steelmakers / end up / profitable and happy. Equihbrlum /

v
is reached.
* equilibrium: @

E} both A and B’= ‘A9 B £ CPE 90|&HCY.
S = NU 7 A0 I I AT S S VNN =1 P e i,
9 Z0|ct. #™HO0| O|F0{X|= ZA0[2t1r L}

B} end wp V-ing's ‘Z2 0| ECPE Q0522 AIE HAGELICL FA 23
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odE 7t 2HESHA E=
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(A) @. Then there / 1s / a “bad” outcome (in which neither type of investment / is made)
B L Zapt Qied, J%2 EXUH 25 o 0RO 0|2k St
S v C S
(A) ®. This second outcome / also is / an equilibrium because the decisions (not to invest) / reinforce /

(6]
each other.
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(B) . Assume that shipyards / are / the only potential customers of steel

B =MY0| Ho| QU AN AH|K[2tD 7pYstatd SiLiC
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(B) @. Steel pfgoducers / ﬁgilre / thsey’ll me\lke / moir)ley / if there’vs a shi;yard (to buy their steel), but
not otherwise.
) YR 59 Hg PN TMYAZL UL E8 H0|T JITX| OH UX| RSty
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E’ ‘but’ ]

[e]
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(B) ®. Now We / have / two pos51ble outcomes — what economists / call / “multiple equilibria.”

B 1m, ZANSIXISO| ‘24 FE0latn 2= T JIX| ZIE JIKA ECtD Sk

S \% C N v
(C) @. But one key input / is / low-cost steel, / and it / must be produced nearby.
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v o S

(C) @. The company s decision / boils down to / this: if there / is / a steel factory / close by, invest
in shipbuilding; otherwise, don’t invest.
) I slMe ZHL Ct2at 20| Q9= THoF KA ZAO| A QUCHH, ZMAC EX5T X
IO, EXfSHA| © EEE’_ L.
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* boil down to - QUSICt

v (6]
(C) ®. Now consider / the thinking of potential steel investors (in the region).
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(D Green products involve, in many cases, higher ingredient costs than those of mainstream

products.

(A)
(@ They’d rather put money and time into known, profitable, high-volume products that serve

populous ‘customer segments than into risky, less-profitable, low-volume products that may

serve current\noncustomers.

@ Given that choige, these companies may choose to leave the green segment of the market to
small niche competi

(B)

(D Even if the green produtt succeeds, it may cannibalize the company’s higher-profit mainstream
offerings.

@ Given such downsides, companies serving mainstream consumers with successful mainstream
products face what seems like an obvious investment decision.

©)

(D Furthermore, the restrictive ingredient lists and design criteria that are typical of such products

may make green products inferior to mainstream products on core performance dimensions

(e.g., less effective cleansers).
@ In turn, the higher costs and lower performance of some products attract only a small portion
of the customer base, leading to lower economies of scale in procurement, manufacturing, and

distribution.

* segment: X2 ** cannibalize: TOFHLC} *** procurement: X
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Z @. Green products / involve,

products.
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(A) @. They’d rather put / money and time (into known, profitable, high-volume products) / that serve

[¢]
/ populous customer segments / than into risky, less-profitable, low-volume products /
G v (¢}

that may serve / current noncustomers.

* segment: XZ}

B} =2 3ixf 120| ofd AlSQ @F
HEHCH=, CH0| 17

T 4940 O W2 Aol
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AlZtg EXIBHD 40| BTt BHLICE
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(A) @. Given that choice, these companies / may choose / to leave the green segment (of the market)
(to small niche competitors).
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(B) . Even if the green product / succeeds, it / may cannibalize / the company’s higher-profit
6]
mainstream offerings.

** cannibalize: TIOMHLCt
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(B) @. Given such downsides, companies (serving mainstream consumers /
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products) face / what seems like / an obvious investment decision.
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S S ot v [¢
(C) . Furthermore, the restrictive ingredient lists and design criteria (that are / typical of such
v ] o.c
products) may make / green products / inferior to mainstream products (on core performance
dimensions) (e.g., less effective cleansers).
E} ‘make + O + 0.C’E ‘02 0.C51H VESCHE 2OjgLCt.
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(C) @. In_turn, the higher costs and lower performance (of some products) / attract / only a small

()

portion (of the customer base), leading to / lower economies of scale / in procurement,

manufacturing, and distribution.
*kk procurement: XE
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(D Clearly, schematic knowledge helps you — guiding your understanding and enabling you to

reconstruct things you cannot remember.

(A)

(@ Likewise, if there are things you can’t recall, your schemata will fill in the gaps with
knowledge about what’s typical in that situation.

@ As a result, a reliance on schemata will inevitably make the world seem more “normal” than
it really is and will make the past seem more “regular” than it actually was.

(B)

@ Any reliance on schematic knowledge, therefore, will be shaped by this information about
what’s “normal.”

@ Thus, if there are things you don’t notice while viewing a situation or event, your schemata
will lead you to fill in these “gaps” with knowledge about what’s normally in place in that
setting.

©)

(@ But schematic knowledge can also hurt you, promoting errors in perception and memory.

(@ Moreover, the types of errors produced by schemata are quite predictable: Bear in mind that
schemata summarize the broad pattern of your experience, and so they tell you, in essence,

what’s typical or ordinary in a given situation.
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S Y () V-1 o
Z (. Clearly, schematic knowledge / helps / you — guiding / your understanding / and (guidingd}

V-2 A to-V
enablingS HZ) enabling / you / to reconstruct / things (you cannot remember).
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(A) . Likewise, if there are / things (you can’t recall), / your schemata / will fill in / the gaps (with
m*rx—i v

knowledge (about what’s / typlcal in that situation)).
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o|O
M
ZAQAX|0f et XAC2 MAZ AO0[t1r L.

0.C

(A) @. As _a result, a rehance (on schemata) will 1nev1tably make / the World / seem more “normal”
o o.cC
than it really is / and will make / the past / seem more “regular” than it actually was.

E) ‘make + O + 0.C’= O} o.capﬂ OFECPE o|0|EHL LY.
- A0 R, EMO| QESHE A2 S7HLSH MAS AMMEC O UENOPr Ho= HA| & 0|1,
7

U4AHE SHEC O AFAHE A2Z HOIA & A0[2tar UL

B} ‘As a result’ 7t HAEQIO0E =4 2
- EAOf| 9ESHE AW = MAIE YEHY, HE FRIMOR 22 OSHSIAIH FLUCh

S v
(B) @. Any reliance (on schematic knowledge), therefore, / will be shaped (by this information about
ENG

what’s “normal.”)
B3 wetd SAEQI XA DS oES 2010] “UHEMOI ZIQIX|0f| [HEH MEHE E5HA
ORSO{RICHT BHCH

- CLEER A0 et XA = ARl XA et Z22 OfsHotA|H ELIC

V S
(B) @. Thus, if there are / things (you don’t notlce) (while viewing a situation or event),
v o A

your schemata / will lead you to fill in / these “gaps” (with knowledge about what’s normally
in place in that setting).

) J20=2, o MEO|L AFAS EHA U7t X R5HE 0| UCHH, 42 E40] 1|7
FA0| I SN ZetHo=z WHPMOIX|N| et XAz IHRES Of7|g 20|12t

E) Thus'@t ‘lead to’7} MAIEQCEE FA 2EH
- EA = QHINOI 40| RAXIE SN 11 SME A 2= O|SHSIAIH ELCH

7] ZHiE
o=

[

HL|C}.

|IOII
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S v o V o
(C) ®. But schematic knowledge / can also hurt / you, (promoting / errors (in perception and

memory)).

B Zaiu =40l xjae

B Bur0] HAECDZ BN 25
- (09 Y ZXE0| ZAIXQOI XAlo] EHME HABIEZ (C) O =2F

HAE Ades & =

S V C v
(C) @. Moreover, the types of errors (produced by schemata) / are / quite predictable: Bear in mind

(6] S v 1L.O
that schemata / summarlze / the broad pattern of your experience, / and so they / tell / you, in

D.O
essence, / what’s typical or ordinary in a given situation.

3 Bear in mind’= ‘HAISICPE o|O|EHLCH
- ‘tell + L.O + D.O’= ‘LOOA D.OOIA| UstCPE ofofetLCt.

- “in essence’s ‘EAMOZ'E JN[SIH HIZ O[S YUshA IO sHAISHAIS 20| FLICH

ST, SO QS MEHE QB0 R O HE OfF JHSsith TAIS Lo] Ao
ISt SIS QOrsiT, J2tM &, IS0 LoiH ZFO0IE AZA 2910] MEH0|D
UUFHOIX|

oLt EHLIC.
=5

B ‘Bear in mind’, ‘HZ 2’1} ‘in essence’’| HA|Z|oEZ2 A ZEH
- SAIRQI XIAIS FOfZ AZOIA FO10] HHH0|T UHHOIX| YETtD FUCL
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FOJE 2 CHSO) 00fR 2O AME KN HE3 S T2A|Q.

(M A sovereign state is usually defined as one whose citizens are free to determine their own

affairs without interference from any agency beyond its territorial borders.

(A)

(@M No citizen could be a full member of the community so long as she was tied to ancestral
traditions with which the community might wish to break — the problem of Antigone in
Sophocles’ tragedy.

@ Sovereignty and citizenship thus require not only borders in space, but also borders in time.

(B)

(D Sovereignty and citizenship require freedom from the past at least as much as freedom from
contemporary powers.

@ No state could be sovereign if its inhabitants lacked the ability to change a course of action
adopted by their forefathers in the past, or even one to which they once committed
themselves.

©

() But freedom in space (and limits on its territorial extent) is merely one characteristic of
sovereignty.

@ Freedom in time (and limits on its temporal extent) is equally important and probably more

fundamental.
* sovereign: Z=HQ| ** territorial: FEQ|

CENE=HO)
FO[RI KON FH Bk ARIS0| 37 Loiel Ofmat 2HIg0] IS0 U2 FHE 4 U= kD
HOIBICT BLICH (OUM B2 (ZE #9le] A3h2 Tl oiltel SHORIT BLICL 27 1niel 2HI0| gl
0| YE Bolo| HFOR XSEUT 0/ J2HX XIQ2AT S22 (O FOIH XI2e| i8S MENZELIT
Biof (A2 (BN B2% XIS Chet LGOI MIMEIR] QA=CHR (C)7f FOfK! Ki2 SIof Q10F BHLICH

oM ATE2

=Qst1 O ZEXo|2t §LCt (B)S| M
x HELE (0)2 DH,

t
%AIEH ;LJE*OE—'?’—HQI Xh‘?r (= 3 UR)NUE YAHZLRE NRE TRE Sit
o

rr Ao

—

@H 29 W8S MAUSctL USLICEL T2E2 (B)= (C) FO| A0 EHLICY.

o2

B)2 @ 2T HEXS0| LAYl s L& =2 HERE ds L =12 Hehs HE S0
S O =7t FEO0| Ctl U &, Al A7t SQottal gLCh 0] W82 (A)Q OH
ZYUM MEO| ME (=2tA9] Mol |0 ULH S 2Tet FE0| 2 5 Qlt= UHELR
MESELICE IHE2 (B) FHOl= (A)7F 2A0F FLICE (A)2t (B) 2F AIZH K70 HohM MEotE2 (C)7t
FOT XZ FHOl 2A0F 5HH FEH2 (C) - (B) - (A)7F UL

9
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A
O A soverelgn state / is usually deﬁned as / one (whose citizens / are free to determine /

their own affairs (without interference) (from any agency) (beyond its territorial borders)).

* sovereign: FHO| ** territorial: FEQ|

B} ‘be defined as A’= ‘A2 HO|L|CPE o|O|EtLCt.
- ‘be free to-V’'= ‘Vot=H| XAIQECPE SEEHLICH
-3 It EE ARIS0| 33 H0{9 ofmst 7|

A48 = U= MR U I/ HoECin

O2RE 7HI9l0l 159 ¥

L|Ct.

o e
o

S v C N v
(A) @. No citizen / could be / a full member of the community / so long as she / was tied to /

Ie) FAR|Ap2HCH S
ancestral traditions (with which the community might wish to break) — the problem of Antigone

(in Sophocles’ tragedy).

B} so long as’= ‘~8t= 3PS oO|EtLICY.

- SSHE SESP| Y = Ue 2YO MESH Ao A= o o™ ARIE O ZSSHQ
AXSE AMLI0| E 4 =0, Sophocles®| H|Z0|A AntigoneQ| 2H|O|7|= SHCtT §HL|CEH

S V A B
(A) @. Sovereignty and citizenship / thus require / not only borders in space, / but also borders in time.

B3 not only A but also B’= ‘AZ0t OfLIEI' B’E 2|0|FLCt.
- THI ADIHE2 Mt S7He] ZAEEE OtL|at AlZte] A ot HQoSTtn gL Ct.
B} thus'? ‘but'0] HAEYOEZ A 2
- RO MEU F0 UCH &AM 7

OfsHotAlH ELICt.

0?.!

of € # Gl& = Al Ak E2=

rio
gjo

N v A
(B) . Sovereignty and citizenship / require / freedom (from the past) (at least) as much as
B
freedom (from contemporary powers).

B3 ‘A as much as B’S ‘BRH20|L} ASICPE oO|EtLCt.

- FHL ANTE2 HOE SAItH HHLZRHO| ARUFO|LE HAZEEHO| AR7L
220l Ut

S N C S Y o N o
(B) @. No state / could be / sovereign / if its inhabitants / lacked / the ability (to change / a course of
FAX|Ab2ACH S
action (adopted by their forefathers in the past), / or even one (to which they once commltted

themselves)).

B} commit oneselfs ‘AAZRE SASICY = MUSICPE o|0|tL|Ct.
- HEXE0] 2HAY X

J 2 H
MU WS WHZA HFE 520| giCtw
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merely / one characteristic (of

.
(C) @. But freedom in space (and limits on its territorial extent) / is
sovereignty).
B} 13U, 3TN [RE (2211 HE B9 mMehe FEol ¢ o 71X SXY #oj2kn gLt
B ‘Burol MAEROL 4 23
- S ARe o 7HK| EFY 202t gLt
S v
(C) @. Freedom (in time) (and limits on its temporal extent) / is equally /
Z=H0[2t! gL L.

C
important and probably more fundamental.
B Azt XiR (21T AIZH 8o 3t HiEhol SS5tH S5t o

7159 mEsnt Hoi(5h STANDARD

190



I

25 1gsmam 25 37w (BEE 31%)
A 2 C120) O[0fY 2ol AMZ JbE MM 2 DAL,

(M To modern man disease is a biological phenomenon that concerns him only as an

individual and has no moral implications.
(@ When he contracts influenza, he never attributes this event to his behavior toward the tax

collector or his mother-in-law.

(A)

(@ Sometimes they may not strike the guilty person himself, but rather one of his relatives or
tribesmen, to whom responsibility is extended.

(@ Disease, action that might produce disease, and recovery from disease are, therefore, of vital
concern to the whole primitive community.

(B)

(D Disease, as a sanction against social misbehavior, becomes one of the most important pillars
of order in such societies.

@ It takes over, in many cases, the role played by policemen, judges, and priests in modern
society.

©)

(@M Among primitives, because of their supernaturalistic theories, the prevailing moral point of
view gives a deeper meaning to disease.

@ The gods who send disease are usually angered by the moral offences of the individual.
* sanction: K|XH

ol [BE: @]

FOIT XZ0IM dTHRlofA Y2 YEeH AY0[X] =E8H SolE JHXX| pf=0tr UL (02 O
ZHUAM A AM20ME 252 =XAXQI 0|22= QlofiM HFO| #H2 —IUIE ZEXIAl EIUCHDT L ct.
(©)2 @ ZZUM= 2HE Hilis A2 JH9] =EHA Q0| CHohAM S5 HCI ST (A)Q] OH
ZZUAM ‘they'= Mz XE X2 AHE SZotX| §1l ZE X2 AHES I ZIMo|Lt & 5 of S 38
= O UL (A2 O ZF ‘they'= 32, & HE UWEUE= MH2E (09 @H 2% ‘the gods’E
X|ZEILICE. J2{22 (C) 0|50 (A)7} 2f0F BHLICE
A2 @ ZHOIM FEHE LUANZE =k U= WS J2(10 FHOZHE9 352 T A=lo| S0t
LICE (B)2] O ZHOIME At2ld 2-AL0| CHet MM=AC| HHE Atg] MO 71 538t £&20|
ST ot (A)2] @Y =HE MTsLLCH ot (B)] O Z% ‘such societies’= (A)2] @H Z%& ‘the

whole primitive society’S X|ZSI2Z (B)7t (A) FOl 20F SLICL I2HEZ HY2 (C) - (A) - (B)7t
EILIC)
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2l v o)
concerns / him only (as an

Z (. (To modern man) dlsease / 1s / a biological phenomenon (that

ES
individual)) / and (is2} hasE HZ) hats / no moral implicatlons
AY0|, =8H S=S JHAX| =0 L

2E2 2% el 23

B 3oy mge o

SAE S
Z (. When he / contracts / 1nﬂuenza / he / never attrlbutes / this event / to his behaV10r (toward the

tax collector or his mother-in-law).

B3 catribute A to B'= ‘AZ BO| BtOZ =2|CPE oJo|Etct
- 7t =Z0 2RE W, O= 1 AiE MF 0L 19| FHEo| CHet Xhilof o

0-2

d=rt S Ct
s v 011
(A) @. Sometimes they / may not strike / the guilty person himself, but rather (strike 442F) one (of
his relatives or tribesmen), (tom\lz‘hq(iﬂm resp0n51b1hty / is extended)
QIO A 10| MHOILL 281 5

S AR O RRAIO| OfL2}, @33 wel

B oz, 252 37t o

SiLtZ & 4= QICtn hch
B} bur0] MAZQCEZ SA 23
OfLlat 19| RAMO|LL HEQIS & 4F QICtD BHCH

- 52 27t U= AEO

|
(A) @. Dlscasc (action that might producc / disease, and recovery from disease) / arc therefore, (of
vital concern) (to the whole primitive community)

B merd 2y, dYs YoSKE R2= WS 22 UYORRE =2 MA Al A9 523

2HOICIT BILIC
E) therefore’0| HMA|EODZ Z=A 2xh
Z{gt= 740| OfL2t 19| XIXO|Lt BEX0| H#E £ QIS
Ql4fst O[otiotA|

£ X2 AE0| 4t
S =22 ZECZRH =2 TH Mel9 X2

=

ol H2ls

guC

v
(as a sanction against social misbehavior), becomes / one (of the most important
* sanction : X|XH

S
(B) @. Disease,
pillars of order) (in such societies.)
22 A2[0M EMO| 71 ZQ%t 7I§ & ottt

B Asi™ 2RI St HHZAI RHe 19 Z
E|ACtT BHLIC

B} ‘become’0| A= HASIEZ
- AMEH SEAAN et XA =

4 23!

So
Z O|5HotA|™ ElL|CY.

SQ8 IAQ| BEO
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S v (0]
(B) @ 1t / takes over, (in many cases), the role (played by policemen, judges
society).

B} 1712 we Z0| SO AlSlQl ZAW, MEE, J2|7 MEXI} st

rir

[e2]
H

* take (CH + over (HO{A]) = take over - YL}

ol
fjo

S

, and priests) (in modern

Tl U

(C) @. (Among primitives), (because of their supernaturalistic theories), the prevailing moral point (of

v o
view) / gives / a deeper meaning (to disease).

B} 2A2IS AlO[OIN, D59 ERIIXOI 42t TR0, KHaiel T B
SOSHCt e gLt
B} ‘because of 7} HA|ZCEE FAl

rio

=P 3
SO To
- 59 ZXAXQI 0| = ZHE0 =EX 2|05 F0{2 OlofiotA|H ELILCH.

oy v

(C) @. The gods (who send / dlsease) / are usually angered (by the moral

B zus HU= ME2 HE JHQI9 T Ut CHoHA 312 WLt
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=2
HY
ro
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Z0jZl 2 C}R0] O[0jR 2O AMZ Jha MES 212 T2A|Q.

(D Spatial reference points are larger than themselves.
@ This isn’t really a paradox: landmarks are themselves, but they also define neighborhoods

around themselves.

(A)

(@D In a paradigm that has been repeated on many campuses, researchers first collect a list of
campus landmarks from students.

@ Then they ask another group of students to estimate the distances between pairs of locations,
some to landmarks, some to ordinary buildings on campus.

(B)

(D This asymmetry of distance estimates violates the most elementary principles of Euclidean

distance, that the distance from A to |B must be the same as the distance from B to A.

@ Judgments of distance, then, are not mecessarily coherent.

©

(D The remarkable finding is that distances from an ordinary location to a landmark are judged

shorter than distances from a landmark to an ordinary location.

@ So, people would judge the distance from Pierre’s house to the Eiffel Tower to be shorter
than the distance from the Eiffel Tower to Pierre’s house.
® Like black holes, landmarks seem to pull ordinary locations toward themselves, but ordinary

places do not.

* asymmetry: H|CHZE

oid [§E: 0]

FOT XZ0AM BHEOEE OS5 AAZE FOol/|k ST = X9S FootE2z AAZEH O J0Y
3I-|__||:|-.

=]

(4) O, @F ST ATAES HYSU UCOL0NRE Utt AT Jfelet Ut FAON
HEOIETIRIY 722 EMSRs AsS XES °E* 4 QUBLICH O[3t ABlo] Hil= (C) O¥ 2O
A2 0|0|X|D], F2E Ot s Ut HAOA ._HEEIH?MI—I A2t HSOPE0N Ut KATIKQ)
HR|Ect A HEEQICHs ZORKD BILCL (02 O 2H0| Aso| HM| HYSDE (A) LSOl
(C)7} 2toF Bt

(Chapter 1101IA1 2 oA0]7] M=o =8It §ﬂ$'—|ﬂf. Lot Otg HO (&), (GhHOA Chefet
Y XZ22 HU7| WE (A)UM (C)22 HZO| O{MSIAIH QHEILICE)

O)9 @, @H FHUAM (C) OH =Z0A HAIE C’e't.'_f ANOA HEDFZEK|Q] H2|7t HEOIZO|A Lt
ZATNAIC| A2 A HHEACH=E ZiE 01|*|9f HIRE SoiM TiZlsstl ASLICE ol2fet Aik= (B)Q
‘This asymmetry of distance estimates’, ‘H2| F "01|k|°| HICHZI 0| X|&6k= CHAO| E22 (C) CIE0=
(B)7t 2f0F LT 1282 FE2 (A) - (O) - (B)Zt ELICt
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S \% C
Z (. Spatial reference points / are / larger than themselves.

=

E} Z71X 71282 1S AARECD I0tT FLCH

*

spatial - Z7t2
(

AG, &X) + point (M) = reference point - HFH, 2EH = 7|&H

** reference

X

S C S V C S \4 ()
Z (@. This / isn’t really / a paradox: landmarks / are / themselves, but they / also define / neighborhoods
(around themselves).

E) 172 AS0EE T XHOPYIE SRS 5 XP| FH XG2S FYBCHE MoIM SMX0|X]
QICHT FHLILY.
B ool MAEACER BN 2

o
- & 7IEE0| A AARHD Jh= #EE2 S 7IEH0| A5 AAZRE Yoo/ | ok
O|Ret SZ= Folottt= HOIAM MBS

oy

v (6]
(A) @M. In a paradigm (that / has been repeated / on many campuses), / nesearchers / first collect / a list

of campus landmarks (from students).
[ g

HHANM EHSE0 2EH AN, SLAS

—

rio
o

HIHZ

Lo

MSRHE HIHAC H=0IT

=]
B 480 MAED ooz B4 23

to-V

(A) @. Then they / ask / another group of students / to estimate / the dlstances (between pairs of

locations), (some to landmarks, some to ordinary buildings on campus).

£} ask + 1.0 + D.OE ‘LOOA D.0Z o15—1zre 0|n|a+|_|q
- 82 (= gXE2) OE 89 SH ez 0|F0T At
oH FA0AM HEOFZX], O HAUM - AS7HX(Q] 71 2 F4ol=
L.

B) cOis 2HHE SAS0| Of CHE SHISO HSOIEIIKIS] Haleh HHst AKX
Hj

S v (6]
(B) M. This asymmetry of distance estimates / violates / the most elementary principles of Euclidean

HRAH s

distance, / that the distance (from A to B) / must bc / the samc (as the distance from B to A).

* asymmetry: H|CHZE
B} fom A to B’= ‘AEE| BIIX|'Z o|0|&HLCt.
- J23t HIDHANRl 72| 532 ARE B MEZle BtEAl BRE ATHIX|Q] 2|2t ZOLof
SHt= J1& 7|29l Euclidean M2| $XIS QIUtSHCIT FHLCE
B must7t HAEUCDE FA 25

- ‘This asymmetry of distance estimates’= ARE BIX|2| H2|} BEE AKX A7l ZL=

HRIS QU SHLIC &, ‘This asymmetry of distance estimates’= ASE{ B7IX|Q| 2|2t

SE A9 H2|7t CiECE AE € + USLICL

n
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(B) @. Judgments of distance, then, / are not necessarily / coherent.
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* coherent - YZtXO|

A S

S v
(C) @. The remarkable finding / is / that distances (from an ordinary location to a landmark)

v
/ are judged shorter than distances (from a landmark to an ordinary location).

OlA SHEOFSZEXIS |7t HEDISOIM Bt YAMKI 2|

) x2% 0% Z2ue must &

(©) @. So, peéple / Would’ judge / the distance (from Pierre’s house to the Eiffel Tower) to be shorter /

than the distance (from the Eiffel Tower to Pierre’s house).
B3 12iM ASS Pierre| ZEOIM OIZEIX|Q H2|7} HIUEOA Pierre| EIX| H2|&C} O HCtD
metst Z40|2kn ELc
B so7t HAEcnR FA 2x¢
- (C) O 2XOIM HMAIE LI THEH OAI0f SHZEILICH UBFROl RtAL PierreQ E1} LISET

SHEOE = O 2E SEUT

rol

6]
locations (toward themselves), but

S V
(C) ®. (Like black holes), landmarks / seem to pull / ordinary

S v
ordinary places / do not.
WEOR BI Qb MY HOIX|B BHst Has

SusXy, WCOIEE I
2K kR B
B burol MAEACDZ F4 23
- HEs Aol HEOEMKI A2t HEDE0IM BES MANKI FAmct WO %S
HIRHORZ HSot QUBLICH
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